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† Commissioned as part of our 100 Minutes of New Australian Music centenary project
in 2020. We’re delighted to be performing this work in our 2021 season.

This performance of Carmina Burana by Carl Orff is given by permission of
Hal Leonard Australia Pty Ltd, exclusive agent for Schott Music Ltd of Mainz.

This performance will run for approximately
1 hour and 50 minutes including a 20-minute interval
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Carmina Burana is one of the most popular works in the choral
repertoire – a set of secular songs that describes the rituals of
mediæval life, from romance to drinking and just about everything
in between.

Today we perform a version for pianos and percussion, which not
only reveals the debt Carl Orff owes to Igor Stravinsky in works
such as Les Noces, but also shines the spotlight on the choral
forces, which are sometimes overwhelmed by the huge orchestral
sound of the original. It felt like a great work to relaunch our
wonderful Symphony Chorus after the choir’s year-long absence
from the concert platform.

The first half features an all-Australian trio of works that highlights
the forces employed in Wilhelm Killmayer’s version of Carmina
Burana. Deborah Cheetham’s Acknowledgement of Country –
Tarimi Nulay – evokes a timeless vision of Australia and the culture
of dancing and singing that has existed here for centuries. More
than 50 years earlier, Peter Sculthorpe tried to capture his own
vision of Australia in Sun Music, an experimental work that opened
the door to him finding his own voice. A student of Sculthorpe’s,
John Peterson, then finishes the first half with The Earth that Fire
Touches, a work that evokes the at-times destructive power of the
natural world. It reveals both the influence of Sculthorpe and the
flavour of the American minimalist school with its emphasis on
rhythm and repetition – exactly what Orff was exploring in his work
about defrocked monks and lusty youths!

We hope you enjoy today’s performance. Thank you for joining us!

Brett Weymark
Artistic and Music Director

WELCOME

Tarimi Nulay – Long time living here was
commissioned for our Centenary year as a
choral Acknowledgement of Country to
commence all concerts in the season. It was
premiered at the Dawn Chorus performance
on the steps of the Sydney Opera House at

the beginning of 2020 and we hope that this
special piece will be part of our performances
for many years to come. Deborah Cheetham
and Matthew Doyle have created a work that
explores a profound cultural and spiritual
reflection of the land on which we sing.

Acknowledgement of Country
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In 1989, Boosey & Hawkes Australia
commissioned John Coburn to design a
screen print in celebration of Peter
Sculthorpe’s 60th birthday. The picture was
called Sun Music – combining Coburn’s
iconic sun imagery (think of the Curtain of
the Sun designed for the Sydney Opera
House) and a reference to the series of “Sun
Music” works that established Sculthorpe’s
reputation in the 1960s. As a work of visual
art, it was an apt tribute for a composer
whose creative influences included
Australian modernist painters – Russell
Drysdale, Sidney Nolan and Arthur Boyd –
and who regarded Australia as a “pre-
eminently visual culture, dominated by its
landscape”. At the same time, the sun
symbolism alluded to Sculthorpe’s enduring
fascination with the “creative force of the
sun” and to its duality – “both life-giver and
dealer in death”.
Another Coburn connection shows up in

this program with The Earth that Fire
Touches by John Peterson, a student of
Sculthorpe’s and for some years his music
assistant. The central portion of the text is
taken from a poem by Peter Skrzynecki, “The
Third Day: God Created the Earth (after John
Coburn)”. That image, which took its final
form in tapestries that now hang in the
Kennedy Center, is designed around a
stylised tree of life. In Skrzynecki’s text:
“From beneath the soil that fire touches/ and
surrenders water like a chrism – / two green
shoots begin to rise / towards an unbroken
and endless horizon.”

The characteristics of Coburn’s designs, at
once richly coloured and graphically simple,
are echoed – in vastly different ways – in
these two Australian compositions.
Sun Music for voices and percussion

conveys the sizzling, scorching heat of the
Australian sun with techniques drawn from
the vocabulary of the Polish avant-garde of
the 1960s – blocks of static sound, for
example. Rather than a poetic text, the choir
is given isolated syllables – explosive and
hissing consonants, sighing and swooping
vowels. And the piano is played as if it’s a
giant hammered dulcimer, using sticks and

THE CIRCLE
OF LIFE

THE MUSIC
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Study for John Coburn’s Sun Music (1989)
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wire brushes. Critic Roger Covell once
described it as two players exploring
“resonant auguries in the entrails of the
piano”. These sounds weren’t new but
Sculthorpe’s treatment of them in his
musical expression of the harsh Australian
landscape was.
Responding to the evocation of the wide

open spaces of outback Australia in
Skrzynecki’s poem, Peterson recognised a
match between the text and his own musical
language: “a style that uses up-tempo
repetitive music and rich harmonic colours in
ways that create a background ‘canvas’ onto
which other instrument and vocal colours
could be superimposed.” There’s also, says
Brett Weymark, something of the influence of
the American minimalists in The Earth that
Fire Touches.
It’s unsurprising that these two works,

separated by nearly 40 years, are so different
in their sound. Sculthorpe’s tremendous

influence on Australian music lay not in the
establishment of an Australian style but in
the establishment of a powerful sense of
Australian identity. His musical language is
so identifiable it defies imitation and all his
composition students have distinctive voices.
Even so, these pieces are united by

common themes – life (and death), the earth
and the sun, the sacred in nature, growth and
renewal – and by common interests. Running
parallel to the influence of the landscape and
a strong sense of place, Sculthorpe’s music
frequently revealed his concern for the
environment and the effects of our presence
on the planet. Expression of the landscape
and environmental concern – the terrors of
drought and fire – are equally evident in The
Earth that Fire Touches. As Brett Weymark
says, its themes were topical when the music
was first heard 20 years ago and they are
even more topical now.
The themes of Carmina Burana are not so

much topical as timeless. You don’t have to
be a concert-goer to know how Carl Orff’s
music begins: a thumping chord from the
ensemble followed by the full-throated entry
of the choir: “O Fortuna!” And you don’t have
to be a 13th-century renegade monk to
appreciate the protest against the frustrating
fickleness of Fate. This was the poem that
caught Carl Orff’s imagination when he first
encountered the Carmina Burana texts and
inspired him to write this scenic cantata, or
to use its full title: “Carmina burana.
Cantiones profanae cantoribus et choris
cantandae comitantibus instrumentis atque
imaginibus magicis” (Songs from Beuern.
Secular songs to be sung by singers and
choruses to the accompaniment of instru-
ments and also of magic pictures).
Those last words offer an important clue:

Orff’s vision for Carmina Burana was as much
visual as it was musical. It was conceived,P
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Carl Orff with the score of Carmina Burana (1938)



“On opening it I immediately found, on the
front page, the long-famous picture of
‘Fortune and her wheel’ and under it the
lines O fortuna / velut luna / statu
variabilis… Picture and words seized hold
of me … a new work, a stage work with
singing and dancing choruses … at once
came into my mind.” (Carl Orff)

According to mediæval tradition, as Fortune
turns her wheel so the experience of those
who ride it changes: I rule (top), I have
ruled (tumbling down the side), I am without
rule (naked and despairing at the bottom)
and I will rule (climbing on the left).

And Fortune had indeed smiled on Carl Orff
when he spotted in a second-hand book
catalogue a listing for the 19th-century
edition of the Codex Buranus, a mediæval
anthology of Latin, Middle High German and
old French lyrics. This miscellaneous
collection of secular material – erotic
poems, drinking songs, satires, etc. – had
been hidden in the Benedictine monastery
of Beuern in Bavaria, likely to save it from
church censors. Its unnamed poets may
have been wandering scholars, drop-outs
from the ranks of the mediæval clergy, but
it is one of the most important collections of
its kind. Thanks to Orff, the beauty and the
maverick spirit of these lyrics have been
enjoyed by millions.

THE MUSIC
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and premiered, as a staged work and it’s still
sometimes performed that way. With
Carmina Burana, Orff integrated his interest
in mediæval drama and a belief in the unity
of music and movement to achieve what he
called Theatrum Mundi or “total theatre”.
At the same time he revolutionised his

musical style. When, after the premiere, Orff
asked his publisher to get rid of everything
he’d written to that point and declared that
“with Carmina Burana my collected works
begin” he was likely making a strategic,
ideological statement (this was 1930s
Germany, after all) but musically it was true.
As with Sculthorpe’s Sun Music series,
Carmina Burana was to be the work that
made its composer’s name and which
represented for him a distinctive new voice.
Orff’s earliest work had veered between

compositions in a late-Romantic vein, and, in
the 1920s, late Renaissance and early
Baroque models. He’d also immersed himself
in making performing editions of Monteverdi
operas. (His introduction for Monteverdi’s
Lamento d’Arianna was to become the
opening phrase for “O Fortuna”.) In Carmina
Burana, Orff adopts an almost elemental
approach and the melodic and harmonic
simplicity results in an infectious vitality that
focuses attention entirely on the rhythms and
the texts.
Those texts embrace moments of ecstatic

meditation, biting parody, teasing eroticism,
and earthy pleasures; Carl Orff’s music
captures to perfection their marvellous
variety. And at the end of this exhilarating
creation, he returns to his original inspiration
with a reprise of the “O Fortuna” chorus.
Fortune’s wheel has turned full circle.

Yvonne Frindle © 2021
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ABOUT THE MUSIC

PETER SCULTHORPE (1929–2014)
Sun Music for voices and percussion

Peter Sculthorpe’s reputation as a leading
Australian composer with a distinctive voice
was cemented in the 1960s by his Sun
Music series, with its imagery of Australia as
a sun-baked landscape – a place where the
sun can be as much an enemy as a friend.
The first work in the series was

commissioned for the Sydney Symphony
Orchestra in 1965. Sun Music for voices and
percussion (as it eventually came to be
known) was completed the following year for
Donald Peart and Sydney University’s Pro
Musica Choir and was premiered by them at
the 1966 Adelaide Festival.
The music is striking – and unusual – for

two features: there is no sung text, instead
the choir is given phonetic syllables, and the
piano’s strings are played like a harp or
hammered dulcimer, its keyboard remaining
untouched. Listen for sustained passages
using sounds such as [sh] and [ah], the
continuous vocal swoops and glides, and
rhythmic chanting using plosive consonants
such as [b] and [k]. “This makes it sound a
fearful cacophony – but it wasn’t,” wrote the
critic Frank Harris in 1966. “There was an
absolute rightness which marks Peter
Sculthorpe as a major composer.”
As John Peterson explains, the concepts of

melodic line and harmonic resolution have no
effect on the outcome in this piece, instead
the drama of the music derives from the way
Sculthorpe juxtaposes blocks of colour and
effects, much as he’d done in Sun Music I.
The result is intense and shimmering.
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CARL ORFF (1895–1982)
Carmina Burana, arr. Wilhelm Killmayer

Carl Orff is famous for two reasons: Carmina
Burana and his work as a music educator,
which survives in the Orff-Schulwerk method.
His enthusiasms included folk music,
percussion instruments, peasant life in his
native Bavaria, mediæval drama and, above
all, “the natural unity of music and
movement”, from which emerged his concept
of Theatrum Mundi, or “total theatre”.
All this comes together in Carmina Burana.

The texts of these “Songs of Beuern” –
mostly in Latin – are taken from a mediæval
manuscript that captures the world of the
wandering scholars. These men might have
been “drop-out monks” but the lyrics are
strictly secular, not to mention timeless in
their humour and themes: nature, erotic love,
food and drink, satire directed at the church,
and plenty of down-to-earth philosophy.
Orff organised his chosen texts into three

sections – In Springtime; In the Tavern; and
The Court of Love – and framed the whole
with a thrilling setting of the lyric that had
fired his imagination: “O Fortuna.” Fickle
fortune, vain and monstrous, now in our
favour, now not…
In other highlights, listen for the lament of

the roasting swan (No.12 on page 20) with
the tenor pushed to the top of his range, the
fabulous drinking song (No.14) for the men
of the choir, and the ecstatic soprano solo
“Dulcissime” leading into the jubilant chorus
“Blanziflor and Helena” (Nos.23 and 24).
Today’s arrangement for two pianos and a

large percussion section (made by Orff’s
student Wilhelm Killmayer) enhances colours
already prominent in the orchestral original
and places the spotlight clearly on the voices
and Orff’s irresistible rhythms.

JOHN PETERSON (born 1957)
The Earth that Fire Touches

This work for soprano, chorus, two pianos
and percussion is an evocation of the
Australian bush and the vastness of the
outback. Peterson was drawn to Peter
Skrzynecki’s poem “The Third Day…” for its
references to rebirth after bushfire, and he
framed this text with selections from the
more “claustrophobic” poem “Armageddon”
to create a three-part structure.
The first section is mysterious, almost

mystical – evoking the experience of solitude
in the bush: hearing bird calls and the noises
of unseen animals, and the feelings of
apprehension and expectation, especially at
night. The second section emerges as a
celebratory dance of rebirth, acknowledging
the extraordinary way nature rejuvenates
after devastating bushfires or from the
incessant heat of the sun. This section is
repetitive and rhythmic, often with repeated
patterns which remain on the same pitches
for long periods of time, creating a musical
backdrop that reflects the wide-open spaces
of inland Australia. The final section returns
to the more personal experience of the
beginning, and while apprehensive feelings
are still prevalent, the music now allows for
some sort of peaceful resolution.
John Peterson studied composition under

Peter Sculthorpe and Ross Edwards. His
prime interest has been vocal music,
including large-scale choral works such as
Shadows and Light (SPC, 2004), Mourning
and the Light Within (Royal Melbourne
Philharmonic, 2006) and Dreams and
Visions (Sydney Gay & Lesbian Choir, 2011).
He has also written chamber and orchestral
music, and his works have been widely
performed in Australasia and the USA.
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O Fortuna!

DONATE NOW
Tap or scan the QR code or call (02) 8274 6200
All gifts over $2 are fully tax deductible.

Help us turn the wheel of fortune.
2020 saw us at the bottom of the
wheel – no concerts, no fortune.
Nowwe’remaking up lost ground
as we head back to the top. You
can help us get there with a
donation before 30 June. Every
contribution makes a difference.

https://tickets.sydneyphilharmonia.com.au/WEBPAGES/EntaWebExtra/UserDefinedExtra.aspx
https://tickets.sydneyphilharmonia.com.au/WEBPAGES/EntaWebExtra/UserDefinedExtra.aspx
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Tarimi nulay ngalawa yura
garrabarra baraya yagu barrabugu
ngyiningi ngara
ngyiningi berong

Deborah Cheetham

Long time here live the people
dancing and singing today and
tomorrow, your way of knowing
your way of belonging

Translated from Gadigal by Matthew Doyle

TEXTS AND TRANSLATIONS

THE EARTH THAT FIRE TOUCHES
by John Peterson

CHORUS
One call, pause and echo;
two calls, echo and silence:
notes from an unseen bird seep
through hills of wattle and gum:
tangled walls of brown and green,
where cicadas scale to die.
Dome cracked and pierced,
reflects the transparent heat.
One call, pause and echo,
two calls, echo and silence.

from ‘Armageddon’

SOPRANO
A burning sky and streams of light
that fall as water in waves of blue motion –
softly touching the surface of soil
to impart the life of a descending sun:

CHORUS
A burning sky, and streams of light…
gold and white, white and gold –

SOPRANO and CHORUS
Perfect symbol of seasons and growth,
beginnings of tranquillity and colour.

A chasm of black divides sky and space
across which the beams leap

like reflections in a desert mirage –
unsettling and disturbing a flight of leaves.

From beneath the soil that fire touches
and surrenders water like a chrism –
two green shoots begin to rise,
towards an unbroken and endless horizon.

from ‘The Third Day: God Created the Earth’
(after John Coburn)

SOPRANO
One call, pause and echo,
the song is then complete.
In the silence after echo
three notes ascend and meet.

from ‘Armageddon’

The texts used in this work are taken from
poems by Peter Skrzynecki.

The Earth that Fire Touches was commissioned by
Ars Musica Australis and originally composed for
soprano soloist, symphonic chorus and orchestra.
It was premiered in 2001. This version with two
pianos and percussion, was commissioned by
Rev. Dr Arthur Bridge and Ars Musica Australis,
and first performed by Sydney Philharmonia
Choirs in 2005.
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FORTUNA, IMPERATRIX MUNDI

1. Chorus

O Fortuna,
velut Luna
statu variabilis,
semper crescis
aut decrescis;
vita detestabilis
nunc obdurat
et tunc curat
ludo mentis aciem,
egestatem,
potestatem
dissolvit ut glaciem.

Sors immanis
et inanis,
rota tu volubilis,
status malus,
vana salus
semper dissolubilis,
obumbrata
et velata
michi quoque niteris;
nunc per ludum
dorsum nudum
fero tui sceleris.

Sors salutis
et virtutis
michi nunc contraria,
est affectus
et defectus
semper in angaria.
Hac in hora
sine mora
corde pulsum tangite;
quod per sortem
sternit fortem,
mecum omnes plangite!

FORTUNE, EMPRESS OF THE WORLD

O Fortune,
changeable
as the moon,
you are always either waxing
or waning.
Detestable life
at one moment thwarts
and at another mockingly
indulges the mind’s desire,
melting away both
poverty and power,
like ice.

Vain,
monstrous Fate,
you turning wheel,
you can, when you will,
destroy bad circumstances
and delusive success alike.
Veiled
and shadowy,
you attack me too;
now at your whim
I bare my back
under your assault.

You, Fate, who dispose health
and strength,
are now against me;
my desires
and my weakness
are in constant slavery.
At this hour
without delay
let all pluck the string;
since Fate
crushes the strong man
everyone weep with me!

CARMINA BURANA
by Carl Orff
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2. Chorus

Fortune plango vulnera
stillantibus ocellis,
quod sua michi munera
subtrahit rebellis.
Verum est, quod legitur
fronte capillata,
sed plerumque sequitur
Occasio calvata.

In Fortune solio
sederam elatus,
prosperitatis vario
flore coronatus;
Quicquid enim florui
felix et beatus,
nunc a summo corrui
gloria privatus.

Fortune rota volvitur:
descendo minoratus;
alter in altum tollitur;
nimis exaltatus
rex sedet in vertice
caveat ruinam!
nam sub axe legimus
Hecubam reginam.

PRIMO VERE

3. Semichorus

Veris leta facies
mundo propinatur,
hiemalis acies
victa iam fugatur,
in vestitu vario
Phebus principatur,
nemorum dulcisono
que cantu celebratur.

Flore fusus gremio
Phebus novo more
risum dat, hoc vario
iam stipata flore.
Zephyrus nectareo

I lament Fortune’s blows
with weeping eyes,
for she aggressively extorts
tribute from me;
it is written in truth,
that she has a fine head of hair,
but, when it comes to seizing an opportunity
she is bald.

Once I sat high up
on Fortune’s throne,
garlanded with all
the blooms of prosperity;
indeed I was in the bloom
of blessed happiness,
but now I have tumbled from my eminence,
robbed of my glory.

Fortune’s wheel turns:
I am cut down and fall;
another is raised to the heights;
the king sits at the peak,
too much exalted –
let him beware of ruin,
for under the axle we read
the name of Queen Hecuba.

SPRINGTIME

The smiling face of spring
is granted to the world,
keen winter is now defeated
and chased away.
Phoebus reigns
in colourful robes,
honoured in the sweet-sounding
song of the woods.

Lying once more in Flora’s lap,
Phoebus laughs;
surrounded by
many-coloured flowers
Zephyrus breathes
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spirans in odore;
certatim pro bravio
curramus in amore.

Cytharizat cantico
dulcis Philomena,
flore rident vario
prata iam serena,
salit cetus avium
silve per amena,
chorus promit virginum
iam gaudia millena.

4. Baritone solo

Omnia Sol temperat
purus et subtilis,
nova mundo reserat
facies Aprilis,
ad Amorem properat
animus herilis,
et iocundis imperat
deus puerilis.

Rerum tanta novitas
in solemni vere
et veris auctoritas
iubet nos gaudere,
vias prebet solitas,
et in tuo vere
fides est et probitas
tuum retinere.

Ama me fideliter!
fidem meam nota:
de corde totaliter
et ex mente tota
sum presentialiter
absens in remota,
quisquis amat taliter,
volvitur in rota.

5. Chorus

Ecce gratum
et optatum
Ver reducit gaudia;
purpuratum

the fragrance of their nectar;
let us hasten to love
and compete for its prize.

The sweet nightingale
strikes up her song,
the radiant meadows smile
with many-coloured flowers,
the birds dart about
the pleasant woods,
the chorus of dancing maidens
now brings delights in thousands.

The bright, keen sun
tempers everything;
returning April
discloses her face to the world;
men’s hearts
hasten to love,
and the boyish god rules
over the amiable.

This great renewal
and the power
of festive spring
bid us rejoice;
spring brings back the well-known ways,
and in spring
it is good and loyal
to hold fast to your lover.

Love me faithfully,
see the faithfulness
of my whole heart
and my whole mind.
I am with you
even when I am far away.
Whoever loves like that
is tortured on the wheel.

Behold, welcome
and longed-for
spring brings delight back,
the meadows glow
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floret pratum,
Sol serenat omnia.
Iamiam cedant tristia!
Estas redit,
nunc recedit
Hyemis sevitia.

Iam liquescit
et decrescit
grando nix et cetera;
bruma fugit,
et iam sugit
Ver Estatis ubera;
illi mens est misera
qui nec vivit,
nec lascivit
sub Estatis dextera.

Gloriantur
et letantur
in melle dulcedinis.
Qui conantur,
ut utantur
premio Cupidinis;
simus iussu Cypridis
gloriantes
et letantes
pares esse Paridis.

UF DEM ANGER

6. Dance (ensemble)

7. Chorus

Floret silva nobilis,
floribus et foliis
Ubi est antiquus meus amicus?
Hinc equitavit,
eia, quis me amabit?
Floret silva undique,
nah mime gesellen ist mir wê.
Gruonet der walt allenthalben,
wâ‚ ist min geselle alse lange?
Der ist geriten hinnen,
o wî, wer sol mich minnen?

with rich flowers,
the sun makes all things bright.
Now sorrow flees!
Summer returns,
and harsh winter
withdraws.

Now hail, snow,
and the rest
melt away;
winter flees,
and now spring
sucks the breast of summer;
sad is the heart of him
who neither enjoys life
nor frolics
under the hand of summer.

They glory
and rejoice
in sweetest honey,
who seek
to enjoy
Cupid’s prize
let us, at the command of Cyprian Venus,
glory
and rejoice
to be the equals of Paris.

ON THE MEADOW

The noble forest blooms
with flowers and leaves.
Where is he who was my lover?
He has ridden away.
Alas, who will love me?
Everywhere the forest blooms,
I am longing for my lover.
The wood is green all over,
where is my lover this long time?
He has ridden away.
Alas, who will love me?
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8. Soprano solo and chorus

Chramer, gip die varwe mir,
die min wengel roete,
damit ich die jungen man
an ir dank der minnenliebe noete.
Seht mich an,
jungen man!
lat mich iu gevallen.

Minnet, tugentliche man,
minnecliche frouwen!
minne tuot iu hoch gemuot
unde lat iuch in hohen eren schouwen.
Seht mich an…

Wol dir, Werlt, daz du bist
also freudenriche!
ich will dir sin undertan
durch din liebe immer sicherliche.
Seht mich an…

9a. Reie [Round Dance] (ensemble)

9b. Chorus

Swaz hie gat umbe,
daz sint allez megede,
die wellent an man
alle disen sumer gan!

9c. Semichorus

Chume, chum, geselle min,
ih enbite harte din.
Suzer rosenvarwer munt,
chum un mache mich gesunt.
Swaz hie gat umbe…

10. Chorus

Were diu werlt alle min
von deme mere unze an den Rin,
des wolt ih mih darben,
daz diu chünegin von Engellant
lege an minen armen. Hei!

Hawker, give me the rouge
to make my cheeks red,
so that I can invite the young men
to welcome love.
Look at me,
young men!
Let me please you!

Gallant men, love
lovely women!
Love puts you in high spirits
and does you great credit.
Look at me...

Hail, world,
so rich in joys!
I will always be subject to you
through love of you.
Look at me...

Here, all in a circle,
are maidens
who are all after a man
this summer.

Come, come, my love,
I implore you.
Sweet rosy mouth,
come and make me whole.
Here, all in a circle...

If all the world were mine
from the sea to the Rhine,
I would give it up
to have the Queen of England
lying in my arms. Hey!
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IN TABERNA

11. Baritone solo

Estuans interius
ira vehementi
in amaritudine
loquor mee menti:
factus de materia,
cinis elementi,
similis sum folio,
de quo ludunt venti.

Cum sit enim proprium
viro sapienti
supra petram ponere
sedem fundamenti,
stultus ego comparor
fluvio labenti,
sub eodem tramite
nunquam permanenti.

Feror ego veluti
sine nauta navis,
ut per vias aeris
vaga fertur avis,
non me tenent vincula,
non me tenet clavis,
quero mihi similes
et adiungor pravis.

Mihi cordis gravitas
res videtur gravis;
iocus est amabilis
dulciorque favis;
quicquid Venus imperat,
labor est suavis,
que nunquam in cordibus
habitat ignavis.

Via lata gradior
more iuventutis,
implicor et vitiis
immemor virtutis,
voluptatis avidus
magis quam salutis,
mortuus in anima
curam gero cutis.

IN THE TAVERN

Boiling inside
with violent rage,
I talk bitterly
to myself;
made of matter,
of ash of the elements,
I am like a leaf
that the winds play with.

For, while it is the mark
of the wise man
to build his foundation
on rock,
I, a fool, am like
a gliding river,
which never keeps
to the same course.

I am carried along
like a ship without a helmsman,
as a bird is carried aimlessly
through the ways of the air;
No fetters hold me,
no key holds me;
I seek others like myself,
and I join up with the wicked.

Heaviness of heart
Seems to me a grievous thing;
merriment is delightful
and sweeter than honeycombs;
whatever Venus commands
is sweet labour,
and never dwells
in spiritless hearts.

I travel the broad path
In manner of youth,
I am entangled in vice
And forgetful of virtue.
Greedier for pleasure
Than for welfare,
Dead in soul,
I look after my body.
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Hans Schmidt-Isserstedt (right) in a preliminary rehearsal with soloists
(from left) Stewart Harvey, Florence Taylor and Harry Bond, with
Werner Baer at the piano

On 16 August 1956,
the Hurlstone Choral
Society, as Sydney
Philharmonia Choirs
was then known,
performed in the
Australian premiere
of Carmina Burana.
We went trawling
through the archives
for souvenirs…

From the archives…
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The Hurlstone
Choral Society
in a “staunch
Messiah” in
the 1950s
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Hans Schmidt-Isserstedt (right) in a preliminary rehearsal with soloists
(from left) Stewart Harvey, Florence Taylor and Harry Bond, with
Werner Baer at the piano

From the archives…
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12. Tenor solo and male chorus

Olim lacus colueram,
olim pulcher extiteram,
dum cignus ego fueram.

Miser, miser!
modo niger
et ustus fortiter!

Girat, regirat garcifer;
me rogus urit fortiter;
propinat me nunc dapifer.

Miser, miser…

Nunc in scutella iaceo
et volitare nequeo,
dentes frendentes video:

Miser, miser…

13. Baritone solo and male chorus

Ego sum abbas Cucaniensis,
et consilium meum est cum bibulis,
et in secta Decii voluntas mea est
et qui mane me quesierit
in taberna,

post vesperam nudus egredietur,
et sic denudatus veste clamabit:

Wafna, wafna!
quid fecisti sors turpissima?
Nostre vite gaudia
abstulisti omnia!

14. Male chorus

In taberna quando sumus,
non curamus quid sit humus,
sed ad ludum properamus,
cui semper insudamus.
Quid agatur in taberna,
ubi nummus est pincerna,
hoc est opus ut queratur,
si quid loquar, audiatur.

Quidam ludunt, quidam bibunt,
quidam indiscrete vivunt.

Once I lived in the lakes,
once I was beautiful,
when I was a swan.

Woe, woe is me!
Now I am black
and roasted through!

The cook turns me about on the spit;
the fire roasts me through;
now the waiter prepares me.

Woe, woe is me...

Now I lie on the salver,
and I cannot fly;
I see gnashing teeth.

Woe, woe is me...

I am the Abbot of Cucany,
and my associates are drinkers,
and my adherence is to the sect of Decius,
and whoever meets me in the tavern over
dice in the morning

will go out naked by the end of the evening,
and stripped of his clothes will cry:

Wafna, wafna!
what have you done, evil fate?
You have stolen away
all the joys of my life!

When we are in the tavern
we take no thought for the grave,
but rush to the gaming-tables,
over which we always sweat.
If you want to know
what happens in the tavern,
where it is money that brings the wine,
then listen to what I say.

Some gamble, some drink,
some just let themselves go.
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Sed in ludo qui morantur,
ex his quidam denudantur,
quidam ibi vestiuntur,
quidam saccis induuntur.
Ibi nullus timet mortem
sed pro Baccho mittunt sortem.

Primo pro nummata vini,
ex hac bibunt libertini;
semel bibunt pro captivis
post hec bibunt ter pro vivis,
quater pro Christianis cunctis,
quinquies pro fidelibus defunctis,
sexies pro sororibus vanis,
septies pro militibus silvanis.

Octies pro fratribus perversis,
nonies pro monachis dispersis,
decies pro navigantibus,
undecies pro discordantibus,
duodecies pro penitentibus,
tredecies pro iter agentibus.
Tam pro papa quam pro rege
bibunt omnes sine lege.

Bibit hera, bibit herus,
Bibit miles, bibit clerus,
bibit ille, bibit illa,
bibit servus cum ancilla,
bibit velox, bibit piger,
bibit albus, bibit niger,
bibit constans, bibit vagus,
bibit rudis, bibit magus.

Bibit pauper et egrotus,
bibit exul et ignotus,
bibit puer, bibit canus,
bibt presul et decanus,
bibit soror, bibit frater,
bibit anus, bibit mater,
bibit iste, bibit ille,
bibunt centum, bibunt mille.

Parum sexcente nummate
durant, cum immoderate
bibunt omnes sine meta,
quamvis bibit mente leta;

Of those who spend their time gambling,
some lose their clothes,
others gain them,
others put on sackcloth.
There no one fears death:
they throw the dice for Bacchus.

First they throw for the wine bill,
from which the libertines drink.
Once more they drink to prisoners,
then three times to the living,
four times for all Christians,
five times for the faithful departed,
six times for the loose sisters,
seven times for forest soldiers.

Eight times for sinful brothers,
nine times for scattered monks,
ten times for the seafarers,
eleven times for the quarrellers,
twelve times for the penitent,
thirteen times for the travellers.
They all drink without restraint
for the Pope just as for the King.

The mistress drinks, the master drinks,
the soldier drinks, the cleric drinks,
this man drinks, that woman drinks,
the servant drinks with the maid,
the active man drinks, the lazy man drinks
the white man drinks, the black man drinks,
the settled man drinks, the wanderer drinks,
the ignorant man drinks, the scholar drinks.

The poor man and the sick man drink,
the exile and the stranger drink,
the boy drinks, the old man drinks,
the leader and the deacon drink,
the sister drinks, the brother drinks,
the old woman drinks, the mother drinks,
this woman drinks, that man drinks,
hundreds drink, thousands drink.

Six hundred coins do not
last long enough, where all
drink without limit of restraint,
though they may drink with happy hearts;
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sic nos rodunt omnes gentes,
et sic erimus egentes.
Qui nos rodunt confundantur
et cum iustis non scribantur.
Io io!

COUR D’AMOURS

15. Soprano solo and children’s chorus

Amor volat undique;
captus est libidine.
Iuvenes, iuvencule
coniunguntur merito.

Siqua sine socio,
caret omni gaudio,
tenet noctis infima
sub intimo
cordis in custodia:
fit res amarissima.

16. Baritone solo

Dies, nox et omnia
michi sunt contraria,
virginum colloquia
me fay planszer,
oy suvenz suspirer,
plu me fay temer.

O sodales, ludite,
vos qui scitis dicite,
michi mesto parcite,
grand ey dolur,
attamen consulite
per voster honur.

Tua pulchra facies
me fay planszer milies,
pectus habet glacies
a remender,
statim vivus fierem
per un baser.

thus everyone disparages us,
and thus we shall be destitute.
Let those who disparage us be confounded,
and their names be not inscribed with the
just. Io io!

THE COURT OF LOVE

Love flies everywhere,
seized by desire.
Young men and girls
are rightly joined together.

A girl without a man
lacks all delight;
deepest night
holds her inmost
heart enchained:
such a thing is indeed bitter.

Day, night, and all things
are against me,
and the sound of girls’ voices
makes me weep,
and, alas, makes me often sigh,
and even makes me fear.

O friends, amuse yourselves;
you who know, speak on.
spare me in my grief;
great is my sorrow.
But yet reflect,
by your honour.

Your lovely face
and my heart
make me weep a thousand tears;
I should be cured
and brought to life again
by one kiss.
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17. Soprano solo

Stetit puella
rufa tunica:
si quis eam tetigit,
tunica crepuit. Eia.

Stetit puella
tamquam rosula;
facie splenduit,
os eius floruit. Eia.

18. Baritone solo and chorus

Circa mea pectora
multa sunt suspiria
de tua pulchritudine,
que me ledunt misere.
Mandaliet, mandaliet,
min geselle chumet niet!

Tui lucent oculi
sicut solis radii,
sicut splendor fulguris
lucem donat tenebris.
Mandaliet…

Vellet deus, vellent dii,
quod mente proposui:
ut eius virginea
reserassem vincula.
Mandaliet…

19. Male semichorus

Si puer cum puellula
moraretur in cellula,
felix coniunctio.
Amore suscrescente,
pariter e medio
avulso procul tedio,
fit ludus in effabilis
membris, lacertis, labiis.

There stood a girl
in a red tunic;
if anyone touched the tunic
it rustled. Eia.

There stood a girl
like a little rose;
her face was radiant,
and her mouth bloomed. Eia.

My heart is filled
with many sighs
which give me grievous pain
because of your beauty.
Mandaliet, mandaliet,
my love does not come.

Your eyes shine
like rays of the sun,
as the brilliance of lightning
gives light to the dark night.
Mandaliet...

May the gods
approve my resolve
to undo the bonds
of her virginity.
Mandaliet...

If a boy is with a young girl
in a little room,
that is a happy union.
Love wells up
as restraint is banished
far from them,
and inexpressible pleasure comes over
their limbs, their arms, their lips.
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20. Double chorus

Veni, veni, veni venias,
ne me mori facias,
hyrca, hyrce,
nazaza, trillirivos…

Pulchra tibi facies,
oculorum acies,
capillorum series,
o quam clara species!

Rosa rubicundior,
lilio candidior,
omnibus formosior,
semper in te glorior!

21. Soprano solo

In trutina mentis dubia
fluctuant contraria
lascivus amor et pudicitia.
Sed eligo quod video,
collum iugo prebeo;
ad iugum tamen suave transeo.

22. Soprano and Baritone solos
Chorus and children’s chorus

Tempus est iocundum
o virgines,
modo congaudete
vos iuvenes.
Oh, oh, oh,
totus floreo!
Iam amore virginali
totus ardeo,
novus amor est,
quo pereo!

Mea me confortat
promissio,
mea me deportat
negatio.
Oh, oh, oh…

Tempore brumali
vir patiens,
animo vernali

Come, come, come,
do not make me die,
hyrca, hyrce,
nazaza, trillirivos…

Your beautiful face,
the look of your eyes,
the braids of your hair,
O how glorious you look!

Redder than the rose,
whiter than the lily,
more beautiful than all the rest,
I glory in you unceasingly!

Opposite courses hang in the balance
of my wavering mind;
wanton love and chastity.
But I choose what I see
and bend my neck to the yoke –
to the sweet yoke I submit.

The season is pleasant,
O maidens;
rejoice together,
you young men.
Oh, oh, oh,
I bloom all over
with love for a maiden;
it is a new,
new love
that I die of.

Complying
soothes me,
refusing
casts me down.
Oh, oh, oh, I bloom all over...

In winter time
a man is patient,
the breath of spring
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lasciviens.
Oh, oh, oh…

Mea mecum ludit
virginitas,
mea me detrudit
simplicitas.
Oh, oh, oh…

Veni, domicella,
cum gaudio,
veni, veni, pulchra
iam pereo.
Oh, oh, oh…

23. Soprano solo

Dulcissime, ah,
totam tibi subdo me!

BLANZIFLOR ET HELENA

24. Chorus

Ave formosissima
gemma pretiosa,
ave decus virginum,
virgo gloriosa,
ave mundi luminar,
ave mundi rosa,
Blanziflor et Helena,
Venus generosa!

arouses his desires.
Oh, oh, oh, I bloom all over...

My virginity
teases me,
my innocence
defeats me.
Oh, oh, oh, I bloom all over, etc.

Come with joy,
my mistress,
come, come, my beautiful one,
for I am dying.
Oh, oh, oh, I bloom all over...

Sweetest one,
I give myself to you utterly.

BLANZIFLOR AND HELENA

Hail, most beautiful one,
precious jewel;
hail, pride of maidens,
glorious maiden;
hail, light of the world;
hail, rose of the world,
Blanziflor and Helena,
noble Venus.
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FORTUNA, IMPERATRIX MUNDI

25. Chorus

O Fortuna,
velut Luna
statu variabilis,
semper crescis
aut decrescis;
vita detestabilis
nunc obdurat
et tunc curat
ludo mentis aciem,
egestatem,
potestatem
dissolvit ut glaciem.

Sors immanis
et inanis,
rota tu volubilis,
status malus,
vana salus
semper dissolubilis,
obumbrata
et velata
michi quoque niteris;
nunc per ludum
dorsum nudum
fero tui sceleris.

Sors salutis
et virtutis
michi nunc contraria,
est affectus
et defectus
semper in angaria.
Hac in hora
sine mora
corde pulsum tangite;
quod per sortem
sternit fortem,
mecum omnes plangite!

FORTUNE, EMPRESS OF THE WORLD

O Fortune,
changeable
as the moon,
you are always either waxing
or waning.
Detestable life
at one moment thwarts
and at another mockingly
indulges the mind’s desire,
melting away both
poverty and power,
like ice.

Vain,
monstrous Fate,
you turning wheel,
you can, when you will,
destroy bad circumstances
and delusive success alike.
Veiled
and shadowy,
you attack me too;
now at your whim
I bare my back
under your assault.

You, Fate, who dispose health
and strength,
are now against me;
my desires
and my weakness
are in constant slavery.
At this hour
without delay
let all pluck the string;
let all lament with me
how the brave man
is crushed by Fate.

The text by Carl Orff from Carmina Burana is reproduced by permission of Hal Leonard
Australia, exclusive agent for Schott Music Ltd of Mainz.
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Brett Weymark is one of the foremost choral
conductors in Australia. Appointed Artistic and
Music Director of Sydney Philharmonia Choirs in
2003, he has conducted the Choirs throughout
Australia as well as internationally. He has also
conducted the Sydney, West Australian and
Tasmanian symphony orchestras, Orchestra of
the Antipodes, Sydney Youth Orchestra and Hong
Kong Philharmonic, and productions for WAAPA,
Pacific Opera and OzOpera. He has performed
with Opera Australia, Australian Chamber
Orchestra, The Song Company and Musica Viva,
and worked as a music coach and repetiteur at
Theatre Nepean, Western Sydney University.
He studied singing at Sydney University and

conducting at the Sydney Conservatorium under
Mats Nilsson, John Hopkins, Henryk Pisarek and
Patrick Thomas as part of a Master’s degree. He
continued his conducting studies overseas with
Simon Halsey, Vance George, Daniel Barenboim
and John Eliot Gardiner, amongst others.
His repertoire with SPC has included classical

works such as Bach’s Passions and Christmas
Oratorio, the requiems of Mozart, Verdi, Duruflé
and Fauré, and Orff’s Carmina Burana, as well as
premieres of works by Matthew Hindson, Elena
Kats-Chernin, John Peterson, Daniel Walker,
Rosalind Page, Peter Sculthorpe, Andrew
Schultz and Ross Edwards. He has also

conducted musical theatre programs such as
My Favourite Things (Rodgers & Hammerstein),
Gershwin’s Of Thee I Sing, and Bernstein’s
Candide, which won multiple BroadwayWorld
Sydney awards. In 2011 he premiered his own
work Brighton to Bondi with the Festival Chorus.
He has also prepared choirs for Charles
Mackerras, Zubin Mehta, Edo de Waart, Vladimir
Ashkenazy and Simon Rattle.
In 2001 he was awarded an Australian

Centenary Medal. Under his direction, SPC
received a 2010 Helpmann Award for its part in
Stravinsky’s Oedipus Rex and Symphony of
Psalms directed by Peter Sellars and was
nominated for a 2010 Limelight Award for
Purcell’s King Arthur. Most recently he was
Chorus Master for the Adelaide Festival
productions of Saul (2017) and Brett Dean’s
Hamlet (2018). He has recorded widely for the
ABC with artists such as Cantillation, Sara
Macliver and Teddy Tahu Rhodes. He has also
conducted film scores from Happy Feet to Baz
Luhrmann’s Australia.
Highlights of 2019 – alongside his work with

SPC – include Sweeney Todd (West Australian
Opera) and Paul Stanhope’s Jandamarra. So far
this season he has conducted Tippett’s A Child
Of Our Time (Adelaide Festival) and Carousel
(State Opera South Australia).

BRETT WEYMARK Artistic and Music Director
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PENELOPE MILLS soprano
With a Master’s degree in Operatic Performance
from the Royal Northern College of Music (UK),
and a Music Education degree (Honours) from
the Sydney Conservatorium, soprano Penelope
Mills has performed with the Sydney,
Melbourne, Queensland, West Australian and
Tasmanian symphony orchestras, Australian
Youth Orchestra, Sydney Philharmonia Choirs,
Sydney Chamber Choir, Pinchgut Opera, Royal
Melbourne Philharmonic, Sydney Concert
Orchestra, Sydney Soloists and the Australia
Ensemble.
Her repertoire ranges from baroque to

contemporary music, including JS Bach’s
Christmas Oratorio, St Matthew Passion and
B minor Mass, Messiah, and Mendelssohn’s A
Midsummer Night’s Dream (Sydney Symphony
Orchestra); Thomas Adès’ The Tempest and
Beethoven’s Ninth Symphony (Melbourne
Symphony Orchestra); and Carmina Burana,
Scarlatti’s Christmas Cantata, Summer Gala
and Last Night of the Proms (Auckland
Philharmonia Orchestra).
Her operatic roles include Euridice (L’Orfeo),

Elettra (Idomeneo) and Venus (Dardanus) for
Pinchgut Opera; Fiordiligi (Così fan tutte),
Gretel (Hansel and Gretel) and First Lady (The
Magic Flute) for Pacific Opera; and Tatyana
(Eugen Onegin), Susanna (Le nozze di Figaro),
Nedda (I Pagliacci) and Zerlina (Don Giovanni)

in the UK. And her recordings include Mozart’s
Idomeneo, Monteverdi’s L’Orfeo and Rameau’s
Dardanus, all with Pinchgut Opera.
Penelope Mills’ most recent appearance for

Sydney Philharmonia Choirs was in Handel’s
Messiah (2020).

KANEN BREEN tenor
Kanen Breen is one of Australia’s most sought-
after operatic tenors and a renowned concert
and cabaret artist. He has long been
established as a contracted artist at Opera
Australia, singing such roles as Camille (The
Merry Widow), Nanki-Poo (The Mikado), Ralph
Rackstraw (HMS Pinafore), Marco Palmieri
(The Gondoliers), Caius (Falstaff), Alfred (Die
Fledermaus), Monostatos (The Magic Flute),
Sellem (The Rake’s Progress), Pong (Turandot),
Andrès / Cochenille / Pittichinaccio / Frantz and
Nathanaël (The Tales Of Hoffmann), Pirelli
(Sweeney Todd), and the title role in Albert
Herring, as well as Johnny in Bliss (Edinburgh
Festival) and the Scientist in The Rabbits by
Kate Miller-Heidke (Melbourne, Sydney and
Perth festivals).
Appearances for Victorian Opera include the

roles of Tweedledee, The White King and Violet
(Through the Looking Glass) and the Beadle
(Sweeney Todd), the premiere seasons of
Banquet of Secrets and ’Tis Pity and, this year,
Uncle Ernie in The Who’s Tommy. For Opera
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Queensland he has sung Nanki-Poo, Nadir (The
Pearlfishers), Ramiro (Cenerentola) and Andy
Warhol (The Perfect American). Other roles
include Rodolfo in Baz Luhrmann’s La Bohème
on Broadway and Willy Wonka in Charlie and the
Chocolate Factory (Gordon Frost Organisation);
Erice in L’Ormindo and roles in L’incoronazione
di Poppea and Il ritorno d’Ulisse in patria, all for
Pinchgut Opera; and critically acclaimed
performances as Wilhelm in The Black Rider
(The Malthouse).
In 2017 he won the Helpmann Award for

Best Male Performer in a Supporting Role in an
Opera for his performances as the Witch of
Endor in the Glyndebourne Festival Opera
production of Handel’s Saul. This year he also
sings Carmina Burana with the MSO.
Kanen Breen’s most recent appearance for

Sydney Philharmonia Choirs was as Maximilian
in Candide (2018).

JOSÉ CARBÓ baritone
Argentine-Australian baritone José Carbó is one
of the most exciting operatic artists of his
generation. He has performed in the leading
houses of the world, including Teatro alla Scala,
Teatro Real Madrid, Los Angeles Opera, Teatro
dell’Opera di Roma, Seattle Opera and Opera
Australia, and in 2015 he joined the roster of
principal artists at the Metropolitan Opera, New
York. This year he sings Germont (La Traviata)

for Opera Australia and The Count (The
Marriage of Figaro) for Opera Queensland.
His triumphant Verdi debut in 2013 as

Renato in Un ballo in maschera for Opera
Australia led to further important Verdi role
debuts including the title role in Rigoletto,
Rodrigo in Don Carlo and his now signature role
of Germont.
In 2018, he toured Australia with superstar

Sumi Jo and sang Germont for Opera Australia;
he returned to OA in 2019 as Sharpless
(Madama Butterfly). In 2017, he sang Germont
opposite Ermonela Jaho and Alfio / Tonio
(Cavalleria rusticana / Pagliacci) for Opera
Australia – receiving Helpmann and Green
Room award nominations for his work. Other
recent appearances include Riolobo (Florencia
en el Amazonas) for Los Angeles Opera,
Germont and Enrico (Lucia di Lammermoor) for
Victorian Opera and Zurga (The Pearlfishers) for
Opera Australia.
José Carbó’s most recent appearance for

Sydney Philharmonia Choirs was in Elgar’s
Dream of Gerontius in 2017.
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Natalie Gooneratne
Judith Gorry
Caroline Gude
Sue Justice
Timothea Lau
Jessica Lee
Elena Lucio Bello
Sarah Moore
Katrina Noela
Soucoultanos
Nathalie O’Toole
Dympna Paterson
Linda Peach
Alexandra Peacock
Karen Pearce
Elsa Rapon

Allison Rowlands
Jolanda Rotteveel
Yukiko Saeda
Narelle Vance Perry
Jessica Veliscek
Carolan
Joanna Warren
Genni Wetherell

ALTOS
Sarah Alder
Meaghan Backhouse
Debra Baker
Gillian Behrens
Katie Blake
Jan Fawke
Susan Gandy
Penny Gay
Jennifer Gillman
Mariam Harp
Rodriguez
Jenny Harry
Kathryn Harwood
Margaret Hofman
Lindy Jefferson
Janina Key
Clara Mazzone
Donna McIntosh
Alyson Moore
Penelope Morris
Julie Olston
Lindsey Paget-Cooke
Jonquil Ritter
Virginia Rowlands

Susannah Russell
Debbie Scholem
Johanna Segall
Jan Shaw
Robyn Tupman
Marianna Wong
Nikki Woolley
Noriko Yamanaka
Priscilla Yuen

TENORS
Matthew Allchurch
Daniel Comarmond
Malcolm Day
Robert Elliott
Blake Garner
Tony Green
Nick Hazell
Jude Holdsworth
Michael Kertesz
James Lane
Vincent Lo
Peter Macqueen
Frank Maio
George Panaretos
Jeffrey Sampson
Martin Stebbings
Ben Thurley
Nicholas Tong
George Watkins
Will Willitts
Mark Wong

BASSES
Jock Baird
Gordon Cheng
Julian Coghlan
Paul Couvret
Robert Cunningham
Philip Crenigan
James Devenish
Roderick Enriquez
David Fisher
Tom Forrester-Paton
Paul Green
Eric Hansen
Derek Hodgkins
David Jacobs
Ciaran Joyce
Martin Kuskis
Bruce Lane
Mark McGoldrick
Eric Nelson
Brendan Nicholson
Peter Poole
David Pratt
Allan Redpath
Andrew Skinner
Peter Templeton
Ben Waters
Nick Whiley
David Wood
Jonathan Wood
Ben Yi
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NSW Public Schools
Junior Singers

Sydney Philharmonia
Percussion Ensemble

Rachel Kelly Chorus Master
Ian Jefferson Ensemble Coordinator
Sonia Milgate and Amber Johnson Tutors

Claudia Boland
Samantha Browne
Abbey Cowell
Alegra Faundez-Rebeiro
Jasmine Gauci
Josephine Grayden
Eloise Heath
Aito Ikegawa-Hilgendorf
Daniel Kennedy
Isabella Laga’aia
Sienna Lucas
Decca McNeil
Isabella Marra
Stefanie Meissel
Addison Melville
Grace Milgate
Kyah Minors
Euan Morrison
Liam Morrison
Jocelyn Phillips
Sylvie Reynolds
Kiara Roussety
Reia Sano
Noam Sen Gupta
Alexandra Stavropoulos
Sonia Stickells
Pickle Wake
Cormac Walsh
Liv Wilson
Evie Winrow
Julia Zaitsev

The NSW Public Schools Junior Singers is an
ensemble of The Arts Unit, NSW Department
of Education.

PERCUSSION
Richard Gleeson Principal
Timothy Brigden
Tim Paillis
Murray Parker
Alison Pratt

TIMPANI
Brian Nixon

with
PIANOS
Catherine Davis
Claire Howard Race
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$10,000+
Robert Albert AO and
Libby Albert
John Cunningham AM
Anonymous (1)

$5,000 – $9,999
Jennifer Cook
Eric Hansen
Iphygenia Kallinikos
John Lamble AO
Jacqueline Rowlands
Anonymous (1)

CENTENARY CIRCLE
Robert Albert AO and
Libby Albert
Prof. the Hon. Dame Marie
Bashir AD CVO
Ian and Claire Bennett
Christine Bishop
David and Halina Brett
Brian and Nathalie Deeson
Ruth Edenborough
Prof. Jenny Edwards
David and Sue Ellyard
Kate Foot
Denys and Jenny Gillespie
Eric Hansen
David and Sarah Howell
Ruth Lambert
Yvette and Peter Leonard
Dr Carolyn Lowry OAM and
Peter Lowry OAM
Peter and Lisa Macqueen
Dr John O’Brien
Rosalind Strong AM and
Antony Strong
Catrin Thomas and Philip Earl
Judge Robyn Tupman
Kay Vernon
Sara Watts
Anthony and Annie Whealy
Jacqui Wilkins and Arno Franz
Cathy and Jon Williamson
Anonymous (2)

100 MINUTES OF NEW
AUSTRALIAN MUSIC
Louise Bain
Sheena Boughen
John Cunningham AM
June Cunningham
Ian Davies
Jannie van Deventer
Phillipa Duflou
In memory of Rinaldo U
Fabbro
Prof. Jenny Edwards
Denys and Jenny Gillespie
Robert Green
Vesna Hatezic
David and Sarah Howell
Debra and Michael Langford
Penny Le Couteur
Lynne McEachern
Jolanta Masojada
Margaret Millard
Bernadette Mitchell
Louise Nicholas
Anna Pender
Ian and Christine Pendleton
Beverley Price
Georgia Rivers
Peter Roberts
Regula Scheidegger
Martin Stebbings
Virginia Tame
Nicholas Tong
Kay Vernon
Erna de Vries
Sara Watts
Jacqui Wilkins
Amanda Wilson
Anonymous (1)

OUR SUPPORTERS

Sydney Philharmonia Choirs gratefully
acknowledge the vision, commitment
and generosity of our supporters.

All donations of $2 and above are tax deductible. Donations
of $500 or more are listed in our concert programs.
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$2,500 – $4,999
James and Ariella Cox
Katie Blake
John Bevan
Warren Green
Mr JDO Burns
Lisa & Peter Macqueen
Ruth Edenborough
Cathy Williamson
Anonymous (4)

$1,000 – $2,499
Jock Baird
S. Barrett
Sue Bowring
Patricia Bradley
Ian Campbell
Phil and Liz Crenigan
Julie and Bill Dowsley
Berenice Gardiner-Hill
Leonard Storlien in memory
of Sue Hatherly
Kellie Hewitt-Taylor
Derek Hodgkins
David and Sarah Howell
David and Jenny Jacobs
Fiona Joneshart
Lilly Krienbuhl
Dr Veronica Lambert and
Trevor Danos AM
Anthony Maiden
Rachel Maiden
Jolanta Masojada
Helen Meddings
Jeffrey Mellefont
John Moore

Mary Mortimer
National Australia Bank
Ross Nicholas
Susan Nicholas
In memory of Helen Pedersen
RD & JM Perry
Felicité Ross
Elizabeth Scott
Aveen Stephenson
Elizabeth Talbert
Anthony and Annie Whealy
Sue Whyte
Kay Vernon
Mark Wong
Marianna Wong
Ben Yi
Anonymous (1)

$500 – $999
Paul Andrews
Lillian Armitage
Julie Bangura
Tony Bartley
Robyn Blainey
Peter Callaghan
Colleen and Michael
Chesterman
Olivier Chretien
Kate Clowes
Julian Coghlan and
Andrea Beattie
Daryl Colquhoun
Ian Connelly
Patricia Curotta
Nicholas Davison
Donald Denoon

James Devenish
Lynne Frolich
Jane Fry
Diana Gray
Paul Green
Shirley Hofman
Bruce Lane
Mark Leeming
Heather Lees-Smith
E. Macdonald
Margaret McKelvey
Robert Mitchell
Ruth Mitchell
Bill Napier
Kelvin Olive
Anna Pender
Robyn Phillips
Kathryn Richardson
Felicity Saunders
Marlyn Sciberras
Petrina Slaytor
Erna de Vries
Ross Webb
Gillian Wood

Please consider making a tax-deductible donation to Sydney
Philharmonia Choirs. Your gift, of any size, would make a vital
contribution to ensuring our future as we return to concert-giving.

sydneyphilharmonia.com.au/donate

https://sydneyphilharmonia.com.au/support/donate/
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SYDNEY PHILHARMONIA CHOIRS
Sydney Philharmonia Choirs presents the art of
choral singing at the highest standard, and
develops the talents of those with a passion for
singing, in Sydney and beyond. Founded in
1920, it has become Australia’s finest choral
organisation and is a Resident Company of the
Sydney Opera House.
Led by Music Director Brett Weymark since

2003, SPC comprises three auditioned and
three community choirs that perform repertoire
from choral classics to musical theatre and
commissions by Australian composers. Sydney
Philharmonia Choirs presents its own annual
concert season and collaborates with leading
conductors, soloists and orchestras in Australia
and overseas. In 2002, SPC was the first
Australian choir to sing at the BBC Proms
(Mahler’s Symphony No.8 under Simon Rattle),

returning again in 2010 to celebrate its 90th
anniversary. The choirs perform in the Sydney
Symphony Orchestra’s subscription series every
year as they have done for more than 80 years.
Sydney Philharmonia Choirs also presents a
series of community singing events throughout
the year – Chorus Oz (our annual big sing),
PopUp Sing and singing workshops throughout
Sydney and regional NSW.
In 2020, Sydney Philharmonia Choirs

celebrated 100 years. Despite the restrictions
on live performances, it pressed ahead with a
commissioning project that includes 100
minutes of new Australian music featuring
composers Brett Dean, Elena Kats-Chernin and
Deborah Cheetham, among others. The 2021
season sees a cautious but bold return to live
choral performances.

Wharf 4/5, 15 Hickson Road, Dawes Point
(02) 8274 6200 | hello@sydneyphilharmonia.com.au

sydneyphilharmonia.com.au

VICE-REGAL PATRONS
The Hon. Margaret Beazley AO QC, Governor of

New South Wales and Mr Dennis Wilson

VICE PATRONS
Prof. the Hon. Dame Marie Bashir AD CVO

Lauris Elms AM OBE DMus (Syd)

AMBASSADOR FOR SINGING
Yvonne Kenny AM

BOARD
Jacqui Wilkins Chair & President

Andrea Hoole Treasurer
Ian Bennett, Tracey Jordan, John Moore

Bill Napier, Georgia Rivers, Ben Yi

STAFF
Hannah Mason General Manager
Brett Weymark Artistic and Music Director
Elizabeth Scott Music Director VOX
Mark Robinson Artistic Operations Manager
Meagan Fitzpatrick Choirs Manager
Simon Crossley-Meates Marketing Manager
Rebecca Sawyer Office & Box Office
Administrator

Susan Gandy Orchestra Coordinator
John Liebmann Finance Manager

PROGRAM CREDITS
Yvonne Frindle Editor and Design
Jason Jaram Brand Concept
Immij Printer

/sydney.philharmonia/sydneyphilharmonia /sydneyphilharmonia1

https://sydneyphilharmonia.com.au/
https://www.instagram.com/sydney.philharmonia/
https://www.facebook.com/sydneyphilharmonia
https://www.youtube.com/user/SydneyPhilharmonia1
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A CHORAL CELEBRATION
SING ON!

Saturday 24 July at 3pm
Sydney Town Hall

sydneyphilharmonia.com.au

Sydney Philharmonia Choirs will fill the Sydney Town Hall with more than 200 voices,
sharing our story and rich musical heritage over a century of music-making.

Highlights of this all-Australian extravaganza include the premiere of
Elena Kats-Chernin’s Human Waves and Daniel Walker’s Choral Crackers –

a top-10 cavalcade of audience favourites!

Brett Weymark and Elizabeth Scott conduct
VOX, Chamber Singers and Symphony Chorus

with Elena Kats-Chernin at the piano
and the Sydney Youth Orchestra

https://sydneyphilharmonia.com.au/concerts/2021-season/singon/

