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SYDNEY PHILHARMONIA CHOIRS PRESENTS

MOZART
REQUIEM &
REVELATIONS

Featuring Mozart’s Requiem
interwoven with other music of
Mozart and a new work by

Jessica Wells

Brett Weymark conductor
Chloe Lankshear soprano

Sally-Anne Russell mezzo-soprano
Andrew Goodwin tenor
David Greco baritone

Sydney Philharmonia Symphony Chorus
Sydney Philharmonia Orchestra
Fiona Ziegler concertmaster

Saturday 19 March 2022 at 3pm
Sydney Town Hall

The performance will run for approximately 1 hour and 30 minutes
and will be performed without an interval.
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We acknowledge and pay respect to the
Gadigal people of the Eora Nation, upon

whose Country we rehearse, sing and work,
and pay our respects to their Elders past and
present. Our voices bring to life the songs of
many cultures and countries, from across the

ages, in a spirit of sharing, learning and
understanding. The ancient customs and
cultures of this land inspire us to create
harmony – in music and our society.

TARIMI NULAY –
LONG TIME LIVING HERE
Deborah Cheetham and Matthew Doyle

Tarimi Nulay – Long Time Living Here was
commissioned for our centenary year
(2020) as a choral Acknowledgement of
Country to commence our concerts.
With Tarimi Nulay, Deborah Cheetham

(music) and Matthew Doyle (words) have
created a work that explores a profound
cultural and spiritual reflection of the land
on which we sing.
Tarimi Nulay was premiered in the Dawn

Chorus performance on the steps of the
Sydney Opera House at the beginning of
2020 and has been heard in performances
we have given since then. It has been
programmed to begin each concert in our
2022 season and we hope this special
piece will be part of Sydney Philharmonia
performances for many years to come.

Deborah Cheetham AO – Yorta Yorta,
soprano, composer and educator – has
been a leader in the Australian arts land-
scape for more than 25 years. In 2009 she
established Short Black Opera, devoted to
the development of Indigenous singers. In
2010 she produced Pecan Summer,
Australia’s first Indigenous opera. In 2014
she was named an Officer of the Order of
Australia, for ‘distinguished service to the
performing arts as an opera singer, composer
and artistic director, to the development of
Indigenous artists, and to innovation in
performance’. Her commissions include the
major choral-orchestral work Eumeralla – A
War Requiem for Peace (2019).
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WELCOME

This concert marks a special moment
for Sydney Philharmonia Choirs: after
such a long hiatus from regular
concert work, we’re celebrating our
ability to bring people together for the
joy and thrill of live performance.

For this important concert I wanted
to find a work that was familiar to both
choir and audience, while creating
something that was challenging and
new. It made me think of an Adelaide
Festival production I was privileged to
be involved with as chorus master in
2020, just before we were all shut
down in March: Romeo Castellucci’s
Requiem. So with Castellucci’s extraor-
dinary production as the inspiration,
we’ve created a requiem “imaginaire”
that combines not only other music by
Mozart but also a voice from our own
time and place.

I approached composer Jessica Wells
to explore how we might arrange the
program to reflect the darkness of
Mozart’s Requiem – limiting the sound
palette to the instruments he used
(basset horns, bassoons and trombones),
adding just two oboes for anything
that didn’t fit that mould. This unifies
the program and solves the challenge

of how we honour the unfinished ‘Amen’
that would have ended the Requiem’s
poignant ‘Lacrimosa’.

Imagining the desperation that Mozart’s
wife Constanze must have felt, we
explored the idea of a wife grieving
over the last notes of not just a great
composer but a husband and father.
All the musical ideas in this new work
are directly related to the unfinished
‘Amen’ fragment. Mozart’s second last
choral work was his Ave verum corpus,
also completed in 1791, and you’ll hear
how beautifully Jessica’s work flows
into this three minutes of perfection. It
strikes me as a perfect distillation of all
that Mozart achieved in his lifetime –
an effortless use of form, harmony and
melody to create a moment of jaw-
dropping beauty. It’s no accident that
it’s Mozart’s music that we are breathing
life into as we open our 2022 season
with a sense of hope, excitement and
sheer joy.

Brett Weymark OAM
Artistic and Music Director
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ACKNOWLEDGEMENT OF COUNTRY
DEBORAH CHEETHAM Tarimi Nulay – Long time living here†
and MATTHEW DOYLE

PLAINCHANT Christus factus est

W.A. MOZART Meistermusik (Master Music)*
(a reconstruction of the original sung version of
the Masonic Funeral Music, K.477)

Laudate Dominum
(from Solemn Vespers for a Confessor, K.339)

Miserere mei (Kyrie, K.90)*

REQUIEM, K.626 (Süssmayr completion)
I. Introit
II. Kyrie

Ne pulvis et cinis, K.Anh.122*
(based on a chorus from the incidental music for
Thamos, King of Egypt, K.345)

REQUIEM
III. Sequence:
Dies iræ – Tuba mirum – Rex tremendæ –
Recordare – Confutatis – Lacrimosa –
continuing without pause…

JESSICA WELLS Dolor ultimæ melodiæ (Grief of the Last Song)‡
PREMIERE

MOZART Ave verum corpus, K.618*

THE PROGRAM
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MOZART REQUIEM
IV. Offertorium: Domine Jesu Christe

Quis te comprehendat, K.Anh. 110*
(anonymous choral arrangement of the Adagio
from the Gran Partita, K.361, c.1820)

REQUIEM
IV. Offertorium: Hostias
V. Sanctus
VI. Benedictus

O Gottes Lamm*
(from Two Sacred Hymns, K.343)

REQUIEM
VII. Agnus Dei
VIII. Communio

Miserere mei (Kyrie, K.90)*

PLAINCHANT In paradisum

The performance will run for approximately 1 hour and
30 minutes and will be performed without an interval

† Commissioned for 100 Minutes of New Australian Music 2020
‡ Commissioned by Sydney Philharmonia Choirs
* Orchestrated and arranged by Jessica Wells

Turn to page 16 to follow the texts and translations

Did you know? The Köchel numbering system for
Mozart’s music is roughly chronological. For Köchel
numbers over 100, divide by 25 and add 10 for
Mozart’s approximate age at time of composition.
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REQUIEM AND
REVELATIONS

ABOUT THE MUSIC

Mozart illuminates Mozart
in Brett Weymark’s ‘Requiem
of the imagination’
BY DAVID GARRETT
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MOZART’S REQUIEM IS HIS SWANSONG,
left incomplete when he died. Few works
of music are so famous, and the legends
surrounding the Requiem reached vast
new audiences in the film Amadeus.
Whether repeated or tested for historical
truth, these legends arise from the beauty,
power and emotion of this music.

The romantically inclined generations in
the years following Mozart’s death were
attracted to the idea that Mozart didn’t
finish his Requiem. But it is complete, as
we hear it in this concert, even though
other hands than Mozart’s contributed.
Mozart’s peer and friend Joseph Haydn,
best qualified to judge, said Mozart’s fame
would be secure even if he had written
nothing else. Mozart’s Requiem was
performed at the funerals of Haydn,
Beethoven, and many since – musicians
and others.

But a concert is not a funeral. The
Requiem was commissioned, we now
know, to commemorate the death of the
wife of the commissioner, Count Walsegg
zu Stuppach, who intended to pass off the
music as his own. Several years elapsed
before the Count performed the music, in
church, presenting it as his own work even
though by then the true authorship was
widely known. Meanwhile, the Requiem
had been performed in part shortly after
Mozart’s death (in a memorial concert
organised by his friends) and then
complete for the first time in a concert in
Vienna in January 1793, for the benefit of
Mozart’s widow.

Knowing this music is not a hundred per
cent Mozart can sometimes be a pretext for
changing it, in an attempt to get closer to
what Mozart might have done, or – alterna-
tively – for hearing it with fresh ears,
making, in the words of Brett Weymark, a

REQUIEM AND
REVELATIONS
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WOLFGANG AMADEUS
MOZART began his career as
a child prodigy – to his father
he was the ‘miracle which
God let be born in Salzburg’.
But he lived long enough to
shuck off the prodigy’s repu-
tation and make his name as
piano virtuoso and composer,
writing masterpieces in nearly
every genre. As an adult, his
professional success was
mixed: at times he was wildly
popular, especially after he
first moved to Vienna; at
other times he struggled and
his father despaired at his
lack of diplomacy and
common sense.
In his later years, as his

subscription audiences and
income dwindled, Mozart
moved to progressively less
glamorous apartments and
began writing letters begging
assistance. But his creations
during this time were
anything but impoverished:

today we can enjoy The
Magic Flute, the last three
symphonies, his clarinet
concerto and the Requiem.
In the decades following

his death in 1791, the Mozart
who appealed to Romantic
sensibilities was a dark-hued,
turbulent, minor-key Mozart:
the Piano Concerto in D minor
(K.466), Don Giovanni, the
Requiem and the Symphony
No.40 in G minor were
revered. (Beethoven played
K.466 in 1795 and it has never
left the repertoire.)
This Mozart speaks power-

fully to the modern imagina-
tion too. It’s no accident that
the main title music for
Amadeus was the restless
opening of the ‘Little’ G minor
symphony (No.25). As 21st-
century listeners, we’re
inclined to side with the
Romantics, valuing dramatic
and impassioned music for its
subjective effect on our

emotions and the way it
brings a feeling of theatre to
the concert hall – uniting the
two worlds in which Mozart
was most at home.

JESSICA WELLS is a
composer, orchestrator and
arranger for concerts, films,
theatre and album recordings.
She was born in Florida, USA
in 1974 and migrated to
Australia at the age of 11. She
studied Composition at the
Sydney Conservatorium of
Music, graduating with first-
class honours, and since
obtaining master’s degrees in
Composition (Sydney
Conservatorium) and Screen
Composition (Australian Film,
Television and Radio School),
her career has gone from
strength to strength.
Her business of 17 years,

Jigsaw Music, provides music
preparation services for
clients all over the country

ABOUT THE COMPOSERS
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‘Requiem of the imagination’, using other music by
Mozart to bring revelations.

In this concert, Mozart’s music is preceded by
ancient plainchant – a reminder that a setting of the
requiem is music is for a church liturgy, the Mass for
the Dead. Mozart had for most of his life been a
musician-servant of the archbishop of Salzburg.
And church works that he wrote as part of his duties
are among the music interleaved with the Requiem
in today’s performance. But one type of church
music Mozart hadn’t composed was a requiem,
although he’d performed in at least one in Salzburg,
by his colleague Michael Haydn, brother of Joseph.
This impressive Michael Haydn Requiem was to
leave its mark on Mozart’s own.

In his final weeks, Mozart came to believe the
grey-liveried messenger, sent by the Count, had
brought him a commission to write the music for his
own funeral. So runs the legend. But when he
received the commission, Mozart’s attention had
recently returned to church music: he applied for
and was eventually appointed to an Imperial court
position as organist and church composer. So the
commission was doubly welcome: a source of
money for the spendthrift composer, and a requiem
to fill an obvious gap in his portfolio of sacred
music. Mozart began composing enthusiastically;
only later, when he became ill, did he see dire
portents in what he was doing.

<_>
Before the Requiem in today’s concert we hear
three other Mozart pieces that show his craft and
conviction with a religious purpose. The plainchant
preceding these, ‘Christus factus est’ is normally
sung on Holy Thursday, heard before the account
of Christ’s agony in the Garden of Gethsemane. The
sung words begin ‘Christ was made obedient even
unto death’ – death the pretext of a requiem.
Worshippers in Mozart’s day would have recognised
in his Requiem many reminiscences of plainchant –
they came naturally to Mozart’s mind, as they had
for Michael Haydn.

and overseas. Her orchestral
arrangements have been
performed by many of the
major Australian symphony
orchestras and she also
works as a recording
producer and conductor.
She has orchestrated more

than 70 films and wrote the
theme music for ABC TV’s
Q&A program, which makes
her kids think she’s famous.
Jessica Wells was a 2017

finalist in the APRA Art Music
Awards when Moon Fire for
the National Carillon and elec-
tronic track was nominated as
Instrumental Work of the Year.
Other recent concert work
commissions include Zodiac
Animalia (recorded by the
ABC and the Tasmanian
Symphony Orchestra), a score
for the silent film Neptune’s
Daughter starring Annette
Kellerman (first performed by
PLEXUS in the 2019 Women
in Music Festival, Melbourne),
Heart Beat (for the Australia
Ensemble) and the song-cycle
Night Parrot (Queensland
Music Festival).
Jessica Wells is the Musical

Director of the APRA Screen
Music Awards and Vice Presi-
dent of the Music Arrangers’
Guild of Australia.
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Another plainchant melody is intoned by
male voices in the next piece, familiar to
audiences in the form of Mozart’s Masonic
Funeral Music, where wind instruments
play the chorale, but heard today in an
arrangement that evokes an earlier version
with voices called Meistermusik (Master
Music). This version was intended for a
ceremony raising a Mason to Master
status. Mozart was a Catholic and a
Freemason, and in his Masonic Lodge
were the brothers Stadler, exponents of
the clarinet and its deeper-toned and
solemn-sounding relative, the basset horn.
(A pair of basset horns, with bassoons,
colour the orchestration of the Requiem.
Oboes, flutes and clarinets are banished.)
The chorale theme in this Masonic music is
based on Gregorian plainchant, for the
Lamentations of Jeremiah – associated
with Holy Week, the Miserere, and the
Requiem Mass.

The severity of the Meistermusik is
followed by a lovely transition to one of
Mozart’s sweetest church music inspira-
tions, the Laudate Dominum, with solo
soprano and chorus – the only piece of
sustained solo writing in Mozart’s best-
known setting of the Vespers Psalms.

The ‘Kyrie eleison’ section of a requiem
traditionally called for musical writing in the
strict ‘church style’, which the 16-year-old
Mozart had mastered during his studies in
Italy. Back in Salzburg, Mozart practised by
composing a Kyrie in D minor, the same
key in which his Requiem was to be
written. Under the title ‘Miserere mei’ (the
words of the Kyrie, but in Latin instead of
the usual Greek), Jessica Wells has
arranged this youthful a cappella chorus
for strings.

And so we arrive at Mozart’s Requiem. In
the Introit (‘Requiem æternam’), basset
horns and bassoons lend a special colour
for the prayer for eternal rest, as do trom-
bones, which were associated with funeral
music. In Salzburg’s churches a trombone
played in unison with each of the three
lower voice parts of the chorus – a practice
Mozart continued in Vienna in his Requiem.

The Kyrie is a double fugue, with the
leap downwards of a diminished seventh in
its subject, recalling ‘And with his stripes’
from Handel’s Messiah.

For his Requiem Mozart chose D minor: a
key associated both with tragic drama, as
in his great opera Don Giovanni, and with
tenderness and pathos, as in the Piano
Concerto in D minor (No.20, K.466).
Coming to terms with life’s end is power-
fully evoked in the final scene of Don
Giovanni, when the statue of the Comman-
der he killed comes to dinner in response
to Don Giovanni’s invitation.

The baleful tones of this bass-singing
stone guest are anticipated in Mozart’s
theatre music for the play Thamos, King of
Egypt, composed in Salzburg in 1773. This
music, originally associated with Masonic
ideas, was appropriated for the church with
Latin words, ‘Ne pulvis et cinis’, and sets
the mood for the terrifying drive of the
‘Dies iræ’.

Like his unfinished Great Mass in C
minor K.427 (1782–83), Mozart’s Requiem
is a ‘cantata’ mass. The Sequence (‘Dies
iræ’) is divided into separate choral and
solo ensemble movements. In the C minor
Mass, each movement was developed on
a massive scale – enormous fugues and
Italianate chamber music arias. But in the
Requiem, choral and solo movements are
brought into balance, and the solo writing



SYDNEY PHILHARMONIA CHOIRS · 2022 SEASON · 13

has no virtuosity for its own sake (except
for the trombone solo in ‘Tuba mirum’).

Unfinished and Süssmayr
Mozart completed the Introitus and Kyrie in
full score – that is, with all the voice and
instrumental parts fully written out. But
other sections were left half-finished – the
vocal parts written in full, the instrumental
parts sometimes complete, sometimes only
sketched.

These are: the Sequence from the ‘Dies
iræ’ as far as the ‘Lacrimosa’, which breaks
off in the eighth bar, and the Offertorium
(‘Domine Jesu Christe’ and ‘Hostias’).
Nothing survives in Mozart’s writing of the
ending of the ‘Lacrimosa’ or the Sanctus,
Benedictus and Agnus Dei.

Mozart’s widow was naturally anxious to
collect the commission fee and so, after

other musicians had declined the task of
completion, she gave it to Franz Xaver
Süssmayr, a pupil of Mozart’s who had
assisted him with the Requiem and other
late works. Constanze claimed Süssmayr
had access to sketches for some of the
missing movements; it was in her interest
to maximise her husband’s contribution.

Süssmayr, as we hear, completed the
‘Lacrimosa’, ending with a simple ‘Amen’.
But Mozart is thought to have intended a
more elaborate fugal ‘Amen’, and in 1962 a
sketch he’d made was discovered for the
beginning of an ‘Amen’ fugue, used since
in several completions of the Requiem
(reproduced on page 15).

This ‘Amen’ music in four-part chorus is
heard as the beginning of Jessica Wells’
Dolor ultimæ melodiæ (Grief of the last
song), premised on the idea that the first
eight bars of the ‘Lacrimosa’ were the last
music Mozart wrote.

Brett Weymark has sought a theatrical
effect at this ‘Romantic’ crisis point and
chose Jessica Wells to provide it, her expe-
rience composing for film making her a
good choice.

Jessica Wells describes how, in Dolor
ultimæ melodiæ, the choral ‘Amen’ comes
to a sudden halt – a pause, then a new
sound world, one in which time has
stopped. Fragments of Mozart’s melodies
float in space and, after an outpouring of
grief and love – emotions of Mozart’s wife
Constanze – more powerful music leads
eventually to calm and peace.

This is a glimpse of the ultimate goal,
paradise. Heaven continues in what Brett
Weymark calls ‘three minutes of perfection’,

Portrait of Constanze Mozart, painted by
Hans Hansen in 1802
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Mozart’s ‘Ave verum corpus’ – one of his
very last works. Simple, and celestial, it
belongs with other late Mozart: the
Masonic music and The Magic Flute.

Following the Offertorium (‘Domine
Jesu Christe’) from the Requiem is music
you might recognise as the Adagio from
Mozart’s Gran Partita serenade for 13 wind
instruments. And the poignant long-held
note of the oboe might recall the scene in
Amadeus in which Mozart, otherwise occu-
pied, hears music of his: the musicians
have begun even though he’s not there to
conduct.

In this concert the Adagio has acquired
Latin words (‘Quis te comprehendat’) and
morphed into a chorus with changed
instrumentation, courtesy of an anonymous
19th-century arranger. Jessica Wells has
restored the characteristic sound of the
oboe to the melody (the unknown arranger
had assigned it to a violin), and we can still
share in the wonder the fictional Salieri of
Amadeus expresses at the pulsing sounds
of the lowest instruments, ‘like a rusty
squeezebox’.

Mozart’s employer in Salzburg, the
Archbishop Colloredo, liked his church
music simple, which may be why, in 1779,
Mozart composed two church songs, or
sacred hymns, to German words. One of

these has been adapted and orchestrated
by Jessica Wells: the first two verses as
solos, the last for choir. The opening words
of this prayer, ‘O Gottes Lamm’ (Lamb of
God), are those of the Agnus Dei of the
Requiem, which follows.

Just as several of the interpolations in
this presentation recast Mozart’s music
with new words, so Süssmayr returned to
the music Mozart had written for the
Requiem’s Introit and Kyrie, assigning them
the words of the communion ‘Lux aeterna’
(Let everlasting light…) and the concluding
‘with your Saints forever’. In this way, the
music of the Kyrie is heard again, a framing
and unifying strategy adopted by many
Austrian masses in the late 18th century.

The Requiem is over, but not without a
hummed reprise of the (instrumental)
prayer for mercy, ‘Miserere mei, Deus’,
music from Mozart’s prodigious youth.
‘In Paradisum’ (made memorable in

Fauré’s Requiem) is sung as a final farewell
to the deceased on occasions when the
burial does not immediately follow the
Requiem Mass. In this concert it is heard as
a plainchant epilogue, counterpart to the
chanted prologue.

David Garrett © 2022

Autograph of Mozart’s 16-bar
sketch for the ‘Amen’ fugue,
discovered by Wolfgang Plath
in 1962, which provides the
choral entry in Jessica Wells’
Dolor ultimæ melodiæ



SYDNEY PHILHARMONIA CHOIRS · 2022 SEASON · 15

SINGWITH US
At Sydney Philharmonia Choirs there’s a choir for you.

If you just sing in the shower or have a busy schedule, our
Festival Chorus or Christmas Choir are perfect places to start.
If you want the challenge of one of our auditioned choirs, you
could try our young adult choir VOX, our Chamber Singers, or

our Symphony Chorus, which performs regularly with
the Sydney Symphony Orchestra.

A FRIENDLY COMMUNITY | INSPIRATIONAL MUSIC
MENTAL & PHYSICAL HEALTH

Find out more at sydneyphilharmonia.com.au/choirs

https://sydneyphilharmonia.com.au/choirs/
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TEXTS AND TRANSLATIONS

CHEETHAM & DOYLE
Tarimi Nulay – Long time living here
Tarimi nulay ngalawa yura
garrabarra baraya yagu barrabugu
ngyiningi ngara
ngyiningi berong

CHANT ‘Christus factus est’
SOPRANOS
Christus factus est pro nobis obediens
usque ad mortem, mortem autem crucis.
Propter quod et Deus exaltavit
illum et dedit illi nomen,
quod est super omne nomen.

Meistermusik, K.477
TENORS AND BASSES
Replevit me amaritudinibus,
inebriavit me absinthio.
Inundaverunt aquae super caput meum.
Dixi: Perii.

‘Laudate Dominum’ (from K.339)

SOPRANO SOLOIST AND CHORUS
Laudate Dominum omnes gentes
Laudate eum, omnes populi
Quoniam confirmata est
Super nos misericordia eius,
Et veritas Domini manet in aeternum.

Gloria Patri et Filio
et Spiritui Sancto.

Sicut erat in principio, et nunc,
et semper.

Et in saecula saeculorum. Amen.

Miserere mei (Kyrie, K.90)
ORCHESTRA

Music by Mozart unless specified

Long time here live the people
dancing and singing today and tomorrow,
your way of knowing
your way of belonging
Translated from Gadigal by Matthew Doyle

Christ became obedient for us unto death,
even to the death, death on the cross.
Therefore God exalted Him
and gave Him a name
which is above all names.

He has filled me with bitterness,
he has inebriated me with wormwood.
The waters closed over my head.
I said: ‘I am lost.’

Praise the Lord, all nations;
Praise Him, all people.
For He has bestowed
His mercy upon us,
And the truth of the Lord endures forever.

Glory to the Father and to the Son
and to the Holy Spirit,

as it was in the beginning, is now,
and forever,

and for generations of generations. Amen.
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Requiem, K.626: I. Introit
CHORUS AND SOPRANO SOLO
Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis.
Te decet hymnus Deus in Sion,
et tibi reddetur votum in Jerusalem.
Exaudi orationem meam,
ad te omnis caro veniet.
Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis.

Requiem: II. Kyrie
CHORUS
Kyrie eleison.
Christe eleison.
Kyrie eleison.

‘Ne pulvis et cinis’, K.Anh.122
BASS SOLOIST AND CHORUS
Ne pulvis et cinis superbe te geras,
irati ne numinis fulmina feras,
fulmen et grando et horrida mors,
hominis perfidi justa sunt sors.

Nos, pulvis et cinis,
timentes, trementes,
prostrati ploramus ad te.
Da lumen, juvamen ut sancta
sequentes mortales erecti

sint spe.

Requiem: III. Sequence:
1. Dies iræ
CHORUS
Dies iræ, dies illa,
Solvet saeclum in favilla,
Teste David cum Sibylla,

Quantus tremor est futurus,
Quando judex est venturus,
Cuncta stricte discussurus!

Grant them eternal rest, O Lord,
and may light perpetual shine upon them.
To you, O God, praise is given in Zion,
and prayer shall go up to you in Jerusalem.
Give ear to my supplication,
to you shall all flesh come.
Grant them eternal rest, O Lord,
and may light perpetual shine upon them.

Lord, have mercy upon us.
Christ, have mercy upon us.
Lord, have mercy upon us.

You who are only dust and ashes do not
behave proudly, at the risk of enduring the
wrath of irate divinity, lightning and
hailstorms and a horrible death,
are the rightful lot of a treacherous man.

We, who are only dust and ashes,
fearful, trembling,
on our knees we implore you.
Give us light, assistance so that
future generations will be uplifted by

a sacred hope.

The Day of Wrath, that day
shall dissolve the world in ashes,
as David and the Sibyl testify.

What trembling shall there be
when the Judge shall come
who shall thresh out all thoroughly!
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2. Tuba mirum
SOLO QUARTET
Tuba mirum spargens sonum
Per sepulcra regionum,
Coget omnes ante thronum.

Mors stupebit et natura
Cum resurget creatura
Judicanti responsura.

Liber scriptus proferetur
In quo totum continetur
Unde mundus judicetur.

Judex ergo cum sedebit
Quidquid latet apparebit:
Nil inultum remanebit.

Quid sum miser tunc dicturus,
Quem patronum rogaturus,
Cum vix justus sit securus?

3. Rex tremendæ
CHORUS
Rex tremendae majestatis,
Qui salvandos salvas gratis;
Salva me, fons pietatis.

4. Recordare
SOLO QUARTET
Recordare, Jesu pie,
Quod sum causa tuae viae
Ne me perdas illa die.

Quaerens me sedisti lassus
Redemisti crucem passus;
Tantus labor non sit cassus.

Juste judex ultionis,
Donum fac remissionis
Ante diem rationis.

Ingemisco tamquam reus:
Culpa rubet vultus meus.
Supplicanti parce, Deus.

The trumpet, scattering a wondrous
sound through the tombs of all lands,
shall drive all unto the throne.

Death and nature shall be astounded
when all creation shall rise again
to answer the judge.

A written book shall be brought forth
in which shall be contained all
for which the world shall be judged.

And therefore when the Judge shall sit,
whatsoever is hidden shall be manifest:
and nothing shall remain unavenged.

What shall I say in my misery?
Whom shall I ask to be my advocate,
When scarcely the righteous may be

without fear?

King of awful majesty,
you who freely save the redeemed;
save me, O Fount of Pity.

Remember, merciful Jesus,
that I am the reason for your journey,
let me not be lost on that day.

Seeking me, you sat weary.
You redeemed me, suffering the Cross:
let not such labour have been in vain.

O just Judge of Vengeance,
give the gift of redemption
before the day of reckoning.

I groan as one guilty;
my face blushes at my sin.
Spare the supplicant, O God.
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Qui Mariam absolvisti
Et latronem exaudisti,
Mihi quoque spem dedisti.

Preces meae non sunt dignae,
Sed tu, bonus, fac benigne,
Ne perenni cremer igne.

Inter oves locum praesta
Et ab haedis me sequestra,
Statuens in parte dextra.

5. Confutatis
CHORUS
Confutatis maledictis,
Flammis acribus addictis,
voca me cum benedictis.

Oro supplex et acclinis,
Cor contritum quasi cinis,
Gere curam mei finis.

6. Lacrimosa
CHORUS
Lacrimosa dies illa
Qua resurget ex favilla
Judicandus homo reus.
Huic ergo parce, Deus.
Pie Jesu Domine:
Dona eis requiem. Amen.

continuing without pause…

WELLS Dolor ultimæ melodiæ
CHORUS
Amen.
Dolor ultimæ melodiæ.
In paradisum deducant te angeli.
Chorus angelorum te suscipiat.

You who absolved Mary
and heard the prayer of the thief,
you have also given hope to me.

My prayers are not worthy,
but you, O good one, show mercy,
lest I burn in everlasting fire.

Give me a place among the sheep,
and separate me from the goats,
setting me on the right hand.

When the damned are confounded
and consigned to sharp flames,
call me with the blessed.

I pray, kneeling in supplication,
a heart as contrite as ashes,
take my ending into your care.

That day is one of weeping
on which shall rise again from the ashes
guilty humankind, to be judged.
Therefore spare this one, O God.
Merciful Lord Jesus:
Grant them rest. Amen.

Amen.
The grief of the last song.
May the angels lead you into paradise.
May the chorus of angels welcome you.
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‘Ave verum corpus’, K.618
CHORUS
Ave verum corpus, natum de Maria Virgine,
Vere passum, immolatum in

cruce pro homine.
Cuius latus perforatum unda

fluxit et sanguine
Esto nobis praegustatum in mortis examine.

Requiem: IV. Offertorium:
1. Domine Jesu Christe
CHORUS AND SOLO QUARTET
Domine Jesu Christe, Rex gloriae,
libera animas omnium fidelium
defunctorum de poenis inferni,
et de profundo lacu;
libera eas de ore leonis,
ne absorbeat eas Tartarus,
ne cadant in obscurum.
Sed signifer sanctus Michael
repraesentet eas in lucem sanctam.
Quam olim Abrahae promisisti,

et semini ejus.

‘Quis te comprehendat’, K.Anh.110
CHOIR AND ORCHESTRA
Quis te comprehendat,

te, Altissime,
te qui eras, qui es et qui eris.
Me quam felicem, qui te meum esse

patrem
corde credere et te, te appellare possum.
Cherubim, Seraphim, omnes

chori angelorum
hymnum laeti cantate Patri optimo.
Hymnum nostrum vestro conjungimus.

Requiem: IV. Offertorium:
2. Hostias
CHORUS
Hostias et preces tibi, Domine,
laudis offerimus.

Hail, true body, of the Virgin Mary born,
Who truly suffered, sacrificed on the

Cross for man,
Whose pierced side overflowed

with water and blood,
Be for us a foretaste in the test of death.

O Lord Jesus Christ, King of glory,
deliver the souls of all the departed faithful
from the torments of Hell,
and from the deep pit;
deliver them from the mouth of the lion;
that Hell may not swallow them up,
and that they may not fall into darkness.
But may the holy standard-bearer Michael
bring them into the holy light;
which thou didst promise of old to

Abraham and his seed.

Who can comprehend your greatness,
you, the Most-High,

you who were, who are and who will be.
What bliss for me to believe in my heart
that you are my father and to call you so.
Cherubim, Seraphim, and all the

angel choirs,
sing a hymn of joy to our Father of

goodness.
We join our hymns to yours.

We offer unto you, O Lord,
sacrifices and prayers of praise.



SYDNEY PHILHARMONIA CHOIRS · 2022 SEASON · 21

Tu suscipe pro animabus illis,
quarum hodie memoriam facimus.
Fac eas, Domine,
de morte transire ad vitam.
Quam olim Abrahae promisisti,
et semini ejus.

Requiem: V. Sanctus
CHORUS
Sanctus, sanctus, sanctus,
Dominus Deus Sabaoth.
Pleni sunt coeli et terra gloria tua.
Hosanna in excelsis.

Requiem: VI. Benedictus
SOLO QUARTET AND CHORUS
Benedictus qui venit
in nomine Domini.
Hosanna in excelsis.

‘O Gottes Lamm’ (from K.343)
ALTO SOLOIST AND CHORUS
O Gottes Lamm,
dein Leben hast du als Lösegeld
am Kreuz uns dargegeben,
du starbst für alle Welt!

Wem das Verdienst hienieden
des Glaubens du verlieh’n,
nimm dort zum Lohn in Frieden
zu deinen Sel’gen hin.

Die fromm in dir entschlafen,
lass frei von Qual und Pein,
lass frei von ew’gen Strafen
bei dir, o Jesu, sein!

Lass gnädig sie empfinden,
Herr, deines Leidens Kraft,
Befreiung von den Sünden,
was dein Genuß verschafft!

Receive them on behalf of those souls
whom we commemorate today.
Make them, O Lord,
to cross over from death to life,
as once you promised to Abraham
and his seed.

Holy, holy, holy,
Lord God of Hosts.
Heaven and earth are full of your glory.
Hosanna in the highest.

Blessed is the one who comes
in the name of the Lord.
Hosanna in the highest.

O Lamb of God,
you gave your life in ransom
on the cross,
you died for all the world!

To those on this earth who
you have given the gift of faith,
reward them by welcoming them
in peace with your blessed ones.

Those who have piously died in you,
deliver them from pain and torment,
deliver them from eternal punishment
and keep them close to you, Jesus!

Let them feel, in your mercy,
Lord, the power of your suffering,
which liberates from sin
and grants joy!
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Requiem: VII. Agnus Dei
CHORUS
Agnus Dei
qui tollis peccata mundi;
dona eis requiem sempiternam.

Requiem: VIII. Communio
SOPRANO SOLOIST AND CHORUS
Lux aeterna luceat eis Domine,
cum sanctis tuis in aeternum
quia pius es.

Requiem aeternam dona eis Domine,
et lux perpetua luceat eis.
Cum sanctis tuis in aeternum:
quia pius es.

Miserere mei (Kyrie, K.90)
CHORUS

CHANT ‘In paradisum’
SOPRANOS
In paradisum deducant te angeli,
in tuo adventu suscipiant te martyres,
et perducant te in
civitatem sanctam Jerusalem.
Chorus angelorum te suscipiat,
et cum Lazaro quondam paupere,
aeternam habeas requiem.

Lamb of God,
you who take away the sins of the world,
give them eternal rest.

Let everlasting light shine on them,
O Lord, with your saints for ever:
for you are good.

Grant them eternal rest, O Lord,
and let light perpetual shine upon them,
with your saints forever;
for you are good.

May the angels lead you to heaven:
when you arrive, may the martyrs
welcome you and escort you to
the holy city Jerusalem.
May the chorus of angels welcome you,
and with Lazarus who was once poor,
may you obtain eternal rest.
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Brett Weymark OAM is one of Australia’s fore-
most choral conductors. Appointed Artistic
and Music Director of Sydney Philharmonia
Choirs in 2003, he has conducted the Choirs
throughout Australia as well as internationally.
He has also conducted the Sydney, Adelaide,
Queensland, West Australian and Tasmanian
symphony orchestras, Orchestra of the
Antipodes, Sydney Youth Orchestra, New
Zealand Symphony Orchestra and Hong
Kong Philharmonic, as well as productions for
WAAPA, Pacific Opera and OzOpera, and he
has performed with Opera Australia, Pinchgut
Opera, Australian Chamber Orchestra, The
Song Company and Musica Viva.

He studied singing and conducting at the
University of Sydney and the Sydney Conser-
vatorium of Music, continuing his conducting
studies with Simon Halsey, Vance George,
Daniel Barenboim and John Eliot Gardiner,
amongst others.

His repertoire at SPC has included Bach’s
Passions and Christmas Oratorio, the Mozart,
Verdi, Duruflé and Fauré requiems, and Orff’s
Carmina Burana. He champions Australian
composers, and has premiered works by
Matthew Hindson, Elena Kats-Chernin, John
Peterson, Daniel Walker, Rosalind Page, Peter
Sculthorpe, Andrew Schultz and Ross
Edwards. In 2011 he premiered his own work
Brighton to Bondi with the Festival Chorus.

He has also conducted musical theatre
programs including Bernstein’s Candide,
which won multiple BroadwayWorld Sydney
awards. Under his direction, SPC received a
Helpmann Award for Oedipus Rex and
Symphony of Psalms, directed by Peter
Sellars, and was nominated for a Limelight
Award for Purcell’s King Arthur.

He was chorus master for the Adelaide
Festival productions of Saul (2017), Hamlet
(2018) and Requiem (2020), and he has
prepared choirs for Charles Mackerras, Zubin
Mehta, Edo de Waart, Vladimir Ashkenazy
and Simon Rattle. He has recorded for the
ABC and conducted film scores for Happy
Feet, Mad Max Fury Road and Australia.

Recent conducting highlights include
Sweeney Todd (West Australian Opera),
Jandamarra by Paul Stanhope and Steve
Hawke (SSO), Michael Tippett’s A Child Of
Our Time (Adelaide Festival) and Carousel
(State Opera South Australia).

In 2001 he was awarded an Australian
Centenary Medal and in 2021 the Medal of
the Order of Australia.

Brett Weymark is passionate about singing
and the role that music plays in both the well-
being of individuals and the health and vitality
of a community’s culture. He believes music
can transform lives and should be accessible
to all.

Brett Weymark conductor
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Chloe Lankshear soprano
Chloe Lankshear is an accomplished Sydney-
based soprano whose performance career
ranges from operatic productions to classical
contemporary recitals and commission
premieres. She has performed with Pinchgut
Opera and State Opera South Australia, and
has been a featured soloist with the
Australian Brandenburg Orchestra, Bach
Akademie Australia, and the Choir of St
James’ King Street. She is also a principal
artist with The Song Company and is
Pinchgut Opera’s inaugural Taryn Fiebig
Scholar for 2021–23.

In 2020 she appeared in Pinchgut Opera’s
film A Delicate Fire, as well as their mini-series
of recorded madrigals, and recorded a
Behind Doors concert with classical guitarist
Heathcliffe Auchinachie at Phoenix Central
Park Studio. In 2021 she sang in the premiere
of Paul Stanhope’s Requiem at City Recital
Hall, toured with Pinchgut Opera and
appeared as Clarine in their production of
Platée, and was a soloist with the Australian
Chamber Orchestra in their Baroque Revelry
program. This year she is a featured artist at
Bendigo Chamber Festival, and will make her
solo debut with the Canberra Symphony
Orchestra. This is her first appearance for
Sydney Philharmonia Choirs.

Sally-Anne Russell mezzo-soprano
Sally-Anne Russell has performed in concert
and on the operatic stage in 25 countries.
She has recorded over 40 CDs and DVDs for
the ABC Classic, Chandos, Move, Toccata,
Naxos and Decca labels, including her solo
disc Enchanting with the Adelaide Symphony
Orchestra. Her awards include an ARIA
Listeners’ Choice for Baroque Duets with
Sara Macliver, and nominations for Young
Australian of the Year, Young Achiever of the
Year and Green Room and Helpmann awards.

She has more than 80 operatic roles in her
repertoire and regularly works with all the
major Australian opera companies and
symphony orchestras. International highlights
include the Spoleto Festival Italy, Washington
National Opera and Carmel Bach Festival.

This year she will return to the Melbourne
Bach Choir (St Matthew Passion), Victorian
Opera (Elektra), ASO (Beethoven’s Ninth
Symphony) and Melbourne Opera (Die
Walküre). She will also make her debut with
National Opera, Canberra as Bradamante in
Alcina.

Recent projects have included Hermia in
Britten’s A Midsummer Night’s Dream
(Adelaide Festival), Das Lied von der Erde
(Canberra Festival), and Messiah (Melbourne
Symphony Orchestra). She is also co-artistic
director for Albury Chamber Music Festival, a
member of the Kathaumixw Festival International
Artistic Council, Canada and the Belvedere
International Singing Competition, Vienna.
Sally-Anne Russell is proudly sponsored by
the Bee Family Foundation.
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Andrew Goodwin tenor
Andrew Goodwin has performed with opera
companies and orchestras in Europe, Asia
and Australia, including the Bolshoi Opera,
Gran Theatre Liceu Barcelona, Teatro Real
Madrid, La Scala Milan, Opera Australia,
Pinchgut Opera, Sydney Chamber Opera,
St Petersburg Philharmonic, Auckland
Philharmonia, the New Zealand, Sydney,
Melbourne, Queensland, Adelaide and
Tasmanian symphony orchestras, and the
Moscow and Melbourne chamber orchestras,
as well as in recital with Daniel de Borah at
Wigmore Hall, the Oxford Lieder, Port Fairy
and Canberra International Music festivals.

This year he returns to the Melbourne Bach
Choir (the Evangelist in Bach’s St Matthew
Passion and Haydn’s Schöpfung), Canberra
International Music Festival and Australian
Haydn Ensemble (Haydn’s Creation), QSO
(Mozart’s Requiem), Canberra and Melbourne
symphony orchestras (Messiah), and the
Albury Chamber Music and Sanguine Estate
Music festivals. He will also tour with the new
vocal ensemble, AVÉ.

Recent engagements include Carmina
Burana (Sydney Philharmonia Choirs);
Lysander in A Midsummer Night’s Dream
(Adelaide Festival); Jacquino in Fidelio (West
Australian Symphony Orchestra); Nadir in The
Pearlfishers (State Opera South Australia);
Diary of One Who Disappeared and Rape of
Lucretia (Sydney Chamber Opera); the title
role in Artaxerxes (Pinchgut Opera); Mozart’s
Requiem (MSO); Brett Dean’s Last Days of
Socrates (SSO); Messiah (NZSO, QSO and
MSO); and performances in the Australian
Festival of Chamber Music.

David Greco baritone
Internationally regarded for his interpretations
of Schubert Lieder and the works of
J.S. Bach, baritone David Greco has sung on
some of the finest stages across Europe and
has appeared as a principal in opera festivals
such as Festival d’Aix-en-Provence and
Glyndebourne. In 2014 he was the first
Australian appointed to a position with the
Sistine Chapel Choir in the Vatican.

He regularly appears with leading Australian
ensembles such as Pinchgut Opera, the
Australian Brandenburg Orchestra, Australian
Chamber Orchestra, Sydney Philharmonia
Choirs and, most recently, the Sydney
Symphony Orchestra in their Helpmann
Award-winning concerts of Bach’s cantata,
Ich habe genug. As a principal artist with
Opera Australia, he appeared in The Eighth
Wonder and The Love for Three Oranges, and
his appearances for Pinchgut as Seneca
(Coronation of Poppea) and Momus (Platée)
received critical acclaim.

His impressive catalogue of solo recordings
includes Poems of Love and War, featuring
arias by New Zealand composer Jack Body
(Naxos), and his first recital album, presenting
music by Bach (Brilliant Classics).

David Greco is an active researcher into
the historical performance practice of 19th-
century vocal music and recently received his
doctorate from Melbourne University. This led
to the first Australian recordings of historically
informed performances of Schubert’s song
cycles Winterreise and Die schöne Müllerin
(ABC Classic), the latter receiving an ARIA
nomination for Best Classical Album (2020).



SYDNEY PHILHARMONIA CHOIRS · 2022 SEASON · 26SYDNEY PHILHARMONIA CHOIRS · 2022 SEASON · 26

SYDNEY PHILHARMONIA
SYMPHONY CHORUS

Brett Weymark OAM Artistic and Music Director
Tim Cunniffe Assistant Chorus Master and Principal Rehearsal Pianist
Estella Roche and Stephen Walter Rehearsal Pianists

SOPRANOS
Veronica Alfano
Shelley Andrews
Julie Bangura
Eva Berger
Georgina Bitcon
Anne Blake
Emily Blake
Olga Bodrova
Catherine Bryant
Anne Cooke
Nat Crane
Pam Cunningham
Rouna Daley
Rachel Evans
Karina Falland
Susan Farrell
Ann-Louise Felton
Rebecca Fitzpatrick
Josephine Giles
Natalie Gooneratne
Judith Gorry
Caroline Gude
Sue Justice
Karolina Kulczynska-

Le Breton
Jessica Lee
Yvette Leonard
Elena Lucio Bello
Bernadette Mitchell
Jane Nieminska
Nathalie O’Toole
Dympna Paterson
Alexandra Peacock
Linda Peach
Jane Prosser
Elsa Rapon
Georgia Rivers

Jolanda Rotteveel
Allison Rowlands
Jacqueline Rowlands
Jessica Veliscek

Carolan
Joanna Warren

ALTOS
Leonie Aitken
Meaghan Backhouse
Debra Baker
Gillian Behrens
Katie Blake
Jennifer Bradford
Gillian Downes-

Morgan
Julie Dowsley
Lisa Elias
Jan Fawke
Susan Gandy
Penny Gay
Jennifer Gillman
Jenny Harry
Kathryn Harwood
Lindy Jefferson
Tracey Jordan
Mariam Luban Harb
Donna McIntosh
Maggie McKelvey
Clara Mazzone
Alyson Moore
Penelope Morris
Marj O’Callaghan
Catherine O’Grady
Julie Olston
Lindsey Paget-

Cooke
Jonquil Ritter

Virginia Rowlands
Debbie Scholem
Johanna Segall
Jan Shaw
Meg Shaw
Vanessa South
Robyn Tupman
Marianna Wong
Noriko Yamanaka

TENORS
Matthew Allchurch
Langzi Chiu
Daniel Comarmond
Malcom Day
Robert Elliott
Blake Garner
Tony Green
Nick Hazell
Jude Holdsworth
Michael Johnson
Michael Kertesz
James Lane
Vincent Lo
Alistair McDermott
Frank Maio
Dimitry Moraitis
George Panaretos
Martin Stebbings
Ben Thurley
Nicholas Tong
George Watkins
Chris Whitfield
Will Willitts
Isaac Wong
Mark Wong

BASSES
Jock Baird
Peter Callaghan
Julian Coghlan
Paul Couvret
Philip Crenigan
Robert Cunningham
James Devenish
Roderick Enriquez
David Fisher
Tom Forrester-Paton
John Gearhart
Paul Green
Robert Green
Bruce Lane
Johann Loibl
Matthew Lubowicz
Eric Nelson
Brendan Nicholson
Ian Pettener
Peter Poole
David Pratt
Allan Redpath
Michael Ryan
Peter Templeton
Ben Waters
David Wood
Jonathan Wood



SYDNEY PHILHARMONIA CHOIRS · 2022 SEASON · 27SYDNEY PHILHARMONIA CHOIRS · 2022 SEASON · 27

FIRST VIOLINS
Fiona Ziegler Concertmaster
Bridget Crouch
Jennifer Hoy
Rebecca Irwin
Emily Long
Narine Melconian
Alex Norton
Benjamin Tjoa

SECOND VIOLINS
Léone Ziegler*
James Armstrong
Caron Chan
Emma Hayes
Catrina Hughes
Benjamin Li
Denisa Smeu Kirileanu
James Tarbotton

VIOLAS
Nicole Forsyth*
Rachel Dyker
James Eccles
Robert Harris
Heather Lloyd
Cecile Ross

CELLOS
Anthea Cottee*
Anita Gluyas
Rosemary Quinn
Annika Stagg

DOUBLE BASSES
Dorit Herskovits*
David Cooper
Mark Szeto

OBOES
Nicola Bell*
Callum Hogan

BASSET HORNS & CLARINETS
Andrew Doyle*
Alisha Coward

BASSOONS
Tony Grimm*
Victoria Grant

TRUMPETS
Leanne Sullivan*
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TROMBONES
Brett Page* Tenor Trombone
Ros Jorgensen* Alto Trombone
Nigel Crocker* Bass Trombone

ORGAN
David Drury*

TIMPANI
Brian Nixon*

* = Principal

Continuo organ by Henk Klop, Garderen,
The Netherlands (2004)
Prepared by Carey Beebe

SYDNEY PHILHARMONIA
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$50,000+
Anonymous (1)

$10,000 – $49,000
Robert Albert AO and

Libby Albert
Justice François Kunc and

Felicity Rourke
Anonymous (1)

$5,000 – $9,999
Jennifer Cook
Ruth Edenborough
John Lamble AO
Anonymous (2)

$2,500 – $4,999
Lyn Baker
Susan Barrett
Julie and Bill Dowsley
Warren Green
Iphygenia Kallinikos
Jacqueline Rowlands
Kay Vernon
Anonymous (3)

CENTENARY CIRCLE
Robert Albert AO and

Libby Albert
Prof. the Hon. Dame Marie

Bashir AD CVO
Ian and Claire Bennett
Christine Bishop
Katie Blake and

Michael Jackson
David and Halina Brett
Brian and Nathalie Deeson
Ruth Edenborough
Prof. Jenny Edwards
David and Sue Ellyard
Kate Foot
Denys and Jenny Gillespie
Sarah and David Howell
Yvette and Peter Leonard
Dr Carolyn Lowry OAM and

Peter Lowry OAM
Peter and Lisa Macqueen
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Rosalind Strong AM and

Antony Strong
Judge Robyn Tupman
Kay Vernon
Sara Watts
Anthony and Annie Whealy
Jacqui Wilkins
Cathy and Jon Williamson
Anonymous (1)

100 MINUTES OF NEW
AUSTRALIAN MUSIC
Louise Bain
Christine Bishop
Sheena Boughen
John Cunningham AM
June Cunningham
Ian Davies
Jannie van Deventer
Phillipa Duflou
In memory of Rinaldo U

Fabbro
Prof. Jenny Edwards
Denys and Jenny Gillespie
Robert Green
Vesna Hatezic
David and Sarah Howell
Alison Kent
Penny Le Couteur
Lynne McEachern
Jolanta Masojada
Margaret Millard
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Louise Nicholas
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Georgia Rivers
Peter Roberts
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Martin Stebbings
Virginia Tame
Kay Vernon
Erna de Vries
Sara Watts
Jacqui Wilkins
Amanda Wilson
Anonymous (3)

OUR SUPPORTERS

Sydney Philharmonia Choirs gratefully
acknowledge the vision, commitment
and generosity of our supporters.

All donations of $2 and above are tax deductible. Supporters listed here are current as at
February 2022. Donations of $500 and above are listed on our website and in our program books.
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Please consider making a tax-deductible donation to Sydney
Philharmonia Choirs. Your gift, of any size, would make a vital
contribution to ensuring our future as we return to concerts.

sydneyphilharmonia.com.au/donate

https://sydneyphilharmonia.com.au/support/donate/
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SYDNEY PHILHARMONIA CHOIRS
Sydney Philharmonia Choirs presents the art
of choral singing at the highest standard, and
develops the talents of those with a passion
for singing, in Sydney and beyond. Founded
in 1920, it has become Australia’s finest choral
organisation and is a Resident Company of
the Sydney Opera House.

Led by Music Director Brett Weymark OAM
since 2003, Sydney Philharmonia Choirs
comprises three auditioned and three
community choirs that perform repertoire
from choral classics to musical theatre and
commissions by Australian composers. SPC
presents its own annual concert season and
collaborates with leading conductors, soloists
and orchestras in Australia and overseas. In
2002, SPC was the first Australian choir to
sing at the BBC Proms (Mahler’s Symphony
No.8 under Simon Rattle), returning again in
2010 to celebrate its 90th anniversary. The

choirs perform in the Sydney Symphony
Orchestra’s season every year as they have
done for more than 80 years. SPC also
presents a series of community singing
events throughout the year – Chorus Oz (the
annual big sing), PopUp Sing and singing
workshops throughout Sydney and NSW.

In 2020, Sydney Philharmonia Choirs cele-
brated 100 years. Despite the restrictions on
live performances that year, it pressed ahead
with a commissioning project – 100 Minutes
of New Australian Music – featuring new
works by composers Elena Kats-Chernin and
Deborah Cheetham, among others. 2021 saw
a cautious but bold return to live choral
performances and the launch of our 2022
season with concerts in the Sydney Town
Hall, St Andrew’s Cathedral and the newly
renovated Sydney Opera House Concert Hall.

Wharf 4/5, 15 Hickson Road, Dawes Point
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BACH
MASS IN B MINOR

Hear the essence of Bach’s greatness – his supreme craft and profound faith –
in the masterpiece of a lifetime. Conductor Elizabeth Scott, a crack ensemble of

singers and a period-instrument orchestra promise an
inspirational Easter performance.

Saturday 16 April | 3pm
Sydney Town Hall
Tickets from $50
Concessions available | Booking fees apply

sydneyphilharmonia.com.au

Elizabeth Scott conductor
Celeste Lazarenko soprano | Anna Dowsley mezzo-soprano

Jonathan Abernethy tenor | Simon Lobelson baritone
Chamber Singers | VOX | Sydney Philharmonia Baroque Orchestra

https://sydneyphilharmonia.com.au/concerts/2022season/bachmassb/

