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SYDNEY PHILHARMONIA CHOIRS PRESENTS

JUBILATION
HANDEL & HAYDN

ACKNOWLEDGEMENT OF COUNTRY
DEBORAH CHEETHAM and MATTHEW DOYLE

Tarimi Nulay – Long time living here†

GEORGE FRIDERIC HANDEL Coronation Anthems
with the premieres of three orchestral interludes

TOMAS PARRISH-CHYNOWETH The Fractured Crown‡
AIDAN CHARLES ROSA Ineffable‡

AIJA DRAGUNS Lavender Paper Cranes‡

INTERVAL

JOSEPH HAYDN Nelson Mass

Brett Weymark conductor
Penelope Mills soprano

Russell Harcourt countertenor
Louis Hurley tenor

Christopher Richardson bass-baritone

Festival Chorus
Sydney Philharmonia Orchestra
Fiona Ziegler concertmaster

Sunday 22 May 2022 at 3pm
Sydney Town Hall

† Commissioned for 100 Minutes of New Australian Music 2020
‡ Commissioned by Sydney Philharmonia Choirs

The performance will run for approximately 2 hours
including a 20-minute interval.
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We acknowledge and pay respect to the
Gadigal people of the Eora Nation, upon

whose Country we rehearse, sing and work,
and pay our respects to their Elders past and
present. Our voices bring to life the songs of
many cultures and countries, from across the

ages, in a spirit of sharing, learning and
understanding. The ancient customs and
cultures of this land inspire us to create
harmony – in music and our society.

TARIMI NULAY –
LONG TIME LIVING HERE
Deborah Cheetham and Matthew Doyle

Tarimi Nulay – Long time living here was
commissioned for our centenary year
(2020) as a choral Acknowledgement of
Country to commence our concerts.
With Tarimi Nulay, Deborah Cheetham

(music) and Matthew Doyle (words) have
created a work that explores a profound
cultural and spiritual reflection of the land
on which we sing.
Tarimi Nulay was premiered in the Dawn

Chorus performance on the steps of the
Sydney Opera House at the beginning of
2020 and has been heard in performances
we have given since then. It has been
programmed to begin each concert in our
2022 season and we hope this special
piece will be part of Sydney Philharmonia
performances for many years to come.

Deborah Cheetham AO – Yorta Yorta,
soprano, composer and educator – has
been a leader in the Australian arts land-
scape for more than 25 years. In 2009 she
established Short Black Opera, devoted to
the development of Indigenous singers. In
2010 she produced Pecan Summer,
Australia’s first Indigenous opera. In 2014
she was named an Officer of the Order of
Australia, for ‘distinguished service to the
performing arts as an opera singer, composer
and artistic director, to the development of
Indigenous artists, and to innovation in
performance’. Her commissions include the
major choral-orchestral work Eumeralla – A
War Requiem for Peace (2019).
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WELCOME

To mark the return of the Festival Chorus to
the concert platform, something celebratory
was needed and what music rings from the
rafters more than Handel’s four exuberant
anthems composed to mark the coronation
of George II in 1727? A young man in the
metropolis of London, Handel was quickly
becoming a megastar and, in many ways,
these anthems firmly established him as a
major artistic force on the ‘sceptred isle’.
Handel’s anthems were not simply heard

as four distinct works, one after the other,
but as part of the coronation ritual
alongside music by other composers. In
the same spirit, we invited three emerging
and musically articulate composers to look
at the Coronation Anthems through their
own lens and write orchestral companion
works that explore different aspects of
monarchy, conformity, nationhood and
ceremony. We are very excited to present
these musical reflections alongside two
much-treasured bedrocks of the choral
repertoire.
Although Lord Nelson was not in the

mind of Haydn when he wrote what he
referred to as his ‘mass in troubled times’,
the work would come to be associated
with this leading figure in English history.
Nelson’s defeat of Napoleon had a
tremendous effect on Haydn who, as an
old man, was yet again experiencing the
distress and horror of war.
I have long loved the Nelson Mass and

admired its bold dramatic gestures and
ironic contrasts. In this mass, I feel, Haydn
tells us more about his time than any diary

entry or letter. He put what he felt into a
work of art that contrasts at times violent
figures with desperate pleas for peace. No
wonder Beethoven looked to this mass
when writing his Missa Solemnis. It goes
without saying that the current situation in
Europe makes many of us feel hopeless.
How do we respond? With a collective
shout for peace and justice against the
brutal sledgehammer of a dictator, we
remember the words sometimes attributed
to Mark Twain: ‘History doesn’t repeat
itself, but it often rhymes.’

Brett Weymark OAM
Artistic and Music Director
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ABOUT THE MUSIC

Today’s music was composed for special
occasions and was linked with leaders in
national life and in music. Handel’s
anthems were originally heard at the
coronation of a king. Haydn’s mass
initially celebrated the name day of his
aristocratic employer’s spouse; repeated
in honour of a special visitor – a hero in
England and in Europe – it became
known thereafter as the ‘Nelson Mass’.
Handel’s four anthems were the new

element in a long and elaborate
coronation service that included existing
music, some of it composed for earlier
coronations by composers such as John
Blow, Orlando Gibbons and Henry Purcell.
They lose some of their effect when
performed consecutively in a concert,
hence Brett Weymark’s decision to
intersperse them with other music. Now,
however, the roles are reversed, with
Handel’s music providing the ‘classics’
and three young Sydney composers the
new music in response.

Coronation portraits of George II
and Caroline of Ansbach, made
in 1727 by the studio of Charles
Jervas. The Queen, in particular,
was a staunch friend and
supporter of Handel.

Francis Lemuel Abbott’s
portrait of Rear-Admiral Sir
Horatio Nelson, painted in
1799, not long after the
composition of the mass that
would take the hero’s name.
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Handel became a naturalised British
subject in February 1727. This made him
eligible for the posts of ‘Composer of
Musick for the Chapel Royal’ and
‘Composer to the Court’. On 11 June, King
George I, who had been Handel’s patron
as Elector of Hanover before he ascended
the English throne, died of apoplexy at
Osnabrück while visiting his electorate.
Handel was commissioned to write four
anthems for the Coronation of George II
and Queen Caroline, which took place in
Westminster Abbey on 11 October 1727.
Anthems are a distinctively English form

of church music. They’re sung in English
(replacing the earlier Latin motet) and take
their texts from the Bible or the liturgy but
are more elaborate than most other church
music – intended to be sung by the church
choir rather than the congregation.
In a regular parish church service there

might be one anthem – or none. For a
service to include four anthems – and new
ones! – was exceptional even for a
coronation and due no doubt to the new
monarchs’ relationship with Handel, like
them, a transplanted German.
The music for the coronation aroused so

much public interest that the date and time
of the rehearsal had to be kept secret, ‘lest
the Crowd of People should be an
obstruction to the performers’. Even so,
‘there was present the greatest Concourse
of People that has ever been known’. The
relative proportions of the performers were
surprising compared with most modern
performances: ‘40 voices, and about 100

Violins, Trumpets, Hautboys, Kettle-drums
and Basses proportionable, besides an
organ which was erected behind the Altar.’
The singers were professionals, and it was
usual for Handel to use larger forces in
ceremonial music than in his oratorios,
written for performance in relatively small
theatres.
The musical style of these anthems, too,

was quite different from that of his
oratorios. As one authority on Handel,
Winton Dean, has pointed out: ‘Handel was
not the man to waste finer points of detail
on large forces in the reverberant spaces
of the Abbey.’ There are no recitatives and
arias, and such solo passages as there are
were probably intended to be sung by two
or more voices on each of the lower parts,
and all the trebles on the top parts.
Handel’s manner in these pieces is
superbly direct, outgoing, and deals in
broad contrasts.
In spite of some hitches in the ceremony

(the omission of a hymn, and the singing of
Zadok the Priest in the wrong place ‘by the
Negligence of the Choir of Westmr’), ‘the
Musick and the performers were the
Admiration of the Audience’.

Beethoven once said to a colleague:
‘Handel is the unequalled Master of all
Masters! Go and learn to produce such
great effects by such modest means!’ And
Mozart was surely thinking of music like
the Coronation Anthems when he said of
Handel: ‘When he chooses, he strikes like
a thunderbolt.’

CORONATION
ANTHEMS
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HANDEL The King Shall Rejoice

Along with Zadok the Priest, this is the
most splendidly festive of Handel’s four
anthems. The exact placement of each of
the anthems by Handel in the service is not
certain, but The King Shall Rejoice was
probably for the coronation itself. It ends
grandly with an exuberant double fugue.
There are two central movements in

triple time, and between these an
altogether remarkable passage: a seven-
bar statement, with powerfully sonorous
string semiquavers underpinning the
simplest choral proclamation for ‘Glory and
great worship hast thou laid upon him’. The
grandeur of effect would have been
amplified by the performing forces, which
represented, writes Donald Burrows, the
largest gathering of professional singers
and instrumentalists in London in the first
half of the 18th-century.

A coronation. A crown, an oath, oils and
regalia: bestowed upon a monarch,
enthroned through hallowed hands. But
what if the very essence of that monarch
is heresy to those hands?
After Handel’s music for the Crowning of

the King, Tomas Parrish-Chynoweth offers

a musical ‘what if’ inspired by Christopher
Marlowe’s play The Troublesome Reign
and Lamentable Death of Edward the
Second, Kind of England. The play follows
Edward II (1284–1327) and his lover Piers
Gaveston to their tragic deaths and –
whether or not Marlowe’s account is

PARRISH-CHYNOWETH The Fractured Crown

TEXTS & COMMENTARY

ACKNOWLEDGEMENT OF COUNTRY
CHEETHAM & DOYLE Tarimi Nulay – Long time living here

Tarimi nulay ngalawa yura
garrabarra baraya yagu barrabugu
ngyiningi ngara
ngyiningi berong

Long time here live the people
dancing and singing today and tomorrow,
your way of knowing
your way of belonging
Translated from Gadigal by Matthew Doyle

[Allegro]
The King shall rejoice in thy strength,
O Lord.

Allegro
Exceeding glad shall he be of thy
salvation.

Non tanto allegro, a tempo giusto –
Adagio – Allegro
Glory and great worship hast thou laid
upon him.
Thou hast prevented him
with the blessings of goodness
and hast set a crown of pure gold
upon his head.

Allegro
Alleluia.

(Psalm 21: 1–3, 5)
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factual – ‘the plight of a gay king amidst
hatred and condemnation became the
inspiration for The Fractured Crown.’
Further inspiration, Parrish-Chynoweth

writes, came in the form of a message from
a stranger – someone struggling to reconcile
themself to their queerness and the
implications of coming out to their family.
‘Everything began to come together quickly
after that. I wanted to write a piece that
honoured those who came before us,
recognising their beauty, love and heroism,
so that young people know we aren’t
broken, we’re just made to feel that way.…
The Fractured Crown is a love letter to
Edward II and to all those made to feel
broken.’
The music imagines: What if Edward had

run away from his coronation? The opening
represents the stillness in a forest, with
echoes of melodies being sung in West-
minster. (These melodies are retrogrades,

fragments and muddled versions of
Handel’s setting of My Heart is Inditing.)
The music then rushes into an off-kilter
sprint with Edward and Gaveston as they
fumble their way through dappled light,
hearts racing and out of breath, before
breaking through the thicket to reach a
meadow. The following sections are driven
less by plot and more by ideas representa-
tive of queer love and tragic fate, then
hope and a warm embrace.
The Fractured Crown is scored for flute,

oboes and bassoons, with timpani, organ,
harpsichord and strings, and most of the
instruments get a moment to shine – the
solo cello and trilling viola in the opening,
for example, followed by bassoon and then
an oboe duet – passing eye and ear around
the orchestra. Parrish-Chynoweth also
takes advantage of the magnificent Town
Hall organ, exploiting its range of colours
and using it to tie the piece together.

HANDEL Zadok the Priest

This is the shortest and most famous of the
anthems; it has been performed at every
British Coronation since 1727. As the text
implies, it was connected in the service
with the anointing of the King. The opening
is deceptively simple, violins in three parts
building up a series of arpeggio figures in
unbroken quavers, creating an atmosphere
of expectancy and tense excitement. The
point of this is revealed when the voices in
seven parts come crashing in, with the
trumpets and drums, proclaiming the
opening words. Nothing could top this
opening, and the rest is ceremonial regal
praise, dancing and resplendent.

[Andante maestoso]
Zadok the priest and Nathan the prophet
anointed Solomon King.
And all the people rejoiced and said,
God save the King! Long live the King!
May the King live for ever.
Amen. Alleluia.

(after 1 Kings 1: 38–39)
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Allegro
Let thy hand be strengthened,
and thy right hand be exalted.

Larghetto
Let justice and judgement be the
preparation of thy seat;
let mercy and truth go before thy face.

[Allegro]
Alleluia.

(Psalm 89: 13–14)

The first chord of Ineffable is based on the
resonances in the final chord in Zadok the
Priest. This ties into mythologies
surrounding ‘secret words’ as it was the
High Priest alone who was permitted to
utter such a word and even then only under
secret and most sacred circumstances. And
the title itself refers to that which is unable
to be spoken or conveyed through words.
Aidan Charles Rosa has taken particular

inspiration from the Sefer Yetzirah and
Qabalistic tradition, while, more broadly,
the work is about having aspects of the
self that are veiled or concealed, to be
communicated only in places of safety or
otherwise in solitude.
Rosa has incorporated several musical

cryptograms into Ineffable, assigning
letters or characters to the notes of the
musical scale to spell out sacred names –

a technique they’ve been using in other
recent works. In addition, the piece is
exactly 72 bars long – an allusion to the
72-fold Name of the Qabalistic tradition –
and its duration is 4:44 minutes, which is
derived from the numerology of the
Hebrew word for ‘Temple’.
More immediately apparent to the ear is

the way Ineffable makes use of a kind of
‘superstition’ surrounding the number four.
‘Nothing in the work,’ writes Rosa, ‘is ever
really repeated four times.’ Ideas are
repeated in groups of two or three but –
when they approach four – will exceed to
five. For example, the opening section
(marked Grave misterioso) builds over the
course of a minute and a half towards four
consecutive chords but then defies
expectation, skipping from three to five
rising chords at its climax.

The trumpets and drums do not play in this
anthem and this enables Handel to choose
a contrasting key, G major. This may have
been music for the ‘Recognition’, early in
the service. There are only five vocal parts,
and the anthem is lighter in texture than
the others. Like each of the other anthems,
it includes a movement in contrasting triple
time – a Larghetto in E minor for the words
‘Let justice and judgement…’.

HANDEL Let Thy Hand be Strengthened

ROSA Ineffable
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Andante
My heart is inditing of a good matter;
I speak of the things which I have made
unto the King.

Andante
Kings’ daughters were among thy
honourable women.

Andante
Upon thy right hand did stand the Queen
in vesture of gold; and the King shall have
pleasure in thy beauty.

Allegro
Kings shall be thy nursing fathers,
and queens thy nursing mothers.

(after Psalm 45: 1, 10, 12; Isaiah 49:23)

The composer writes:
Paper cranes symbolise hope and healing,
and lavender is a colour symbolising peace
and serenity. The past two years have
brought immense stress and conflict across
the world, as all walks of life have suffered
through this experience in various ways.
I personally yearn for a sense of calm

and stillness once again. Lavender Paper
Cranes not only reflects on recent hardship
but looks forward in hope, with musical
gestures such as the constant ‘ticking’ of the

harpsichord symbolising the continuation
of time – no matter what good or bad
occurs in life, time moves forward. Our
‘crown’ has not fallen down but we remain
strong and composed, willing the world to
feel at peace again.

Lavender Paper Cranes uses the same
orchestra as Handel’s anthems: pairs of
oboes and bassoons, three trumpets,
timpani, harpsichord, organ and strings.

DRAGUNS Lavender Paper Cranes

Only My Heart is Inditing had been set as a
coronation anthem before – memorably,
by Purcell, for the coronation of James II in
1685. As befits the text, which refers to the
Queen and marks her anointing and
coronation, Handel’s anthem is altogether
gentler and expressive in a different way
from Zadok. It begins with solo passages
of an aspiring character and holds back
the trumpets and drums for an entry – all
the more telling – halfway through the first
movement. Two lyrical but forward-moving
movements follow, complimenting the
feminine charms of the King’s female
companions, and Handel again saves the
trumpets and drums for a powerful re-entry
at the conclusion.

Handel commentary by David Garrett;
notes on the orchestral interludes adapted
from commentary by the composers.

HANDEL My Heart is Inditing
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Originally from Wollongong,
Dharawal Country, TOMAS
PARRISH-CHYNOWETH is a
queer performer, composer
and playwright who lives,
creates and performs on the
land of the Wurundjeri People.
They are a graduate of the

Victorian College of the Arts
and are currently undertaking
a Master’s degree in
Composition at the Sydney
Conservatorium of Music.
As a multi-disciplinary artist,

they are exploring a
kinæsthetic collaborative
process for composers and
choreographers in the
creation of new work, utilising
the Michael Chekhov
Technique, working under the
guidance of Amanda Harris,

Carl Vine and Matthew
Hindson.
Composition highlights

include short films for Sophia
Bender Films – Behind
Barres, which was awarded
Best Original Score at the
Vancouver Island Short Film
Festival, and Endo Girl – as
well as dance works such as
New Ghost and ANGEL//ALIEN,
choreographed by Mason
Lovegrove and commissioned
for the Australian Ballet.
Scholarships enabling them

to expand their artistry have
included the Nancye Hayes
Scholarship at the VCA, which
they used to further their
studies in London, and the
Alison Burrell Bequest at the
Sydney Conservatorium.

ABOUT THE COMPOSERS

GEORGE FRIDERIC HANDEL
nearly didn’t become a
musician; his father, a barber
surgeon, intended him to
study law and he was forced
to practise secretly on a
clavichord smuggled into the
attic. The subterfuge paid off
and he became cathedral
organist at Halle the same
year he began his university
studies. Unlike his exact
contemporary, J.S. Bach,
Handel travelled extensively,
developing an eclectic and
cosmopolitan style based on
a distinctive mix of Italian,
German, and French styles.
In 1710, aged 25, Handel

took the post of Kapellmeister

to the Elector of Hanover,
immediately deferring his
appointment with an eight-
month leave of absence in
London, where he achieved
sensational success with his
opera, Rinaldo. A second visit
to England was granted with
the injunction to return ‘within
reasonable time’ but he was
still in London in 1714 when
the Elector of Hanover
assumed the English throne
as George I. And there he
stayed – a force to be
reckoned with in opera and
the pioneer of a new kind of
choral music-making, the
English oratorio.

Detail from a portrait of
Handel made around time of
George II’s coronation,
attributed to Balthasar Denner
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AIDAN CHARLES ROSA is a
Sydney-based emerging
composer with a strong
interest in contemporary
music, both classically and
popularly inspired. Their
music has a background in
post-minimalism while also
drawing from a diversity of
genres and styles. In addition
to this broad palette of
stylistic influence, they have a
special interest in re-
contextualising the esoteric
mysticism of the Renaissance
and Enlightenment in
dynamic and engaging
musical contexts.
They’ve worked with the

Moscow Contemporary Music

Ensemble, which gave the
premiere of their Kazimir^3 in
Moscow in 2017, and several
Sydney-based orchestras; and
they have a close artistic
relationship with Sydney new
music group SPIRAL, which
performed their major work,
Metalworks (2018).
Aidan Charles Rosa holds a

Bachelor of Music degree
with first-class honours and
was a recipient of the Horace
Keats Memorial Prize for
Composition. Having since
completed a master’s degree,
they are currently undertaking
a Doctor of Musical Arts
degree at the Sydney
Conservatorium of Music.

AIJA DRAGUNS is a Sydney-
based composer, conductor
and arranger with a special
passion for vocal music. She
aims to captivate audiences
with her emotive music,
influenced by Baltic folk music
from her Latvian heritage.
Born in 1999, she studied

piano and saxophone and
sang in choirs and ensembles
in the Latvian community. She
studied composition with Paul
Stanhope and Daniel Rojas at
the Sydney Conservatorium
of Music, where she found
her love for choral music,
singing in the Conservatorium
chamber choir and co-
founding and conducting her
own student-composer choir,
Ad Lib. This led to studies in

orchestral conducting with
Elizabeth Scott, John Lynch
and George Ellis, and she is
taking part in a conducting
fellowship under Sam Weller
with Ensemble Apex, as well
as conducting community
choirs, school bands and
orchestras.
Aija Draguns’ works have

been programmed by Sydney
Philharmonia Choirs (VOX),
Sydney Conservatorium, Coro
Innominata, Konzertprojekt,
Trinity Grammar School Choir,
Gondwana Choirs (Sydney
Children’s Choir), Musgrove
Opera, The House that Dan
Built, Melbourne Latvian Choir
(Daina), and the Australian
Latvian Cultural Festival.
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The Nelson Mass, the most celebrated of
Haydn’s late masses, owes its fame partly
to its historical association with Lord Nelson
but even more to its superb musical qualities
and its unity of inspiration. According to
some Haydn experts, this is Haydn’s
greatest single work.
Haydn composed his last six masses

after returning in 1795 from his second visit
to London. Nicolaus II, the fourth Prince
Esterházy Haydn served, required his
Kapellmeister only to write a mass each
year for the September name day of his
Princess, Maria Hermenegild. The third
was the Missa in angustiis, a title freely
translated ‘Mass in dire straits’. In that
summer of 1798, Napoleon’s threat to
Austria and Europe seemed extreme and
the music echoes Europe’s embattled
state, especially the Benedictus, ‘invaded’

by fanfares for trumpets and drums. Trumpet
fanfares in the Mass were an old Austrian
tradition, but never used as dramatically
and memorably as here.
Haydn was composing this mass while

Nelson was fighting the battle of Aboukir
on the Nile; when news of Napoleon’s
defeat reached Vienna, people wept for
joy. Haydn later studied the battle with
keen interest, and he too thought it meant
the end of Napoleon’s domination, but he
could not have known of the battle until
after the mass was finished. In September
1800, two years after the mass was first
performed, Nelson visited Eisenstadt and
gave Haydn the watch he had worn at
Aboukir. The composer gave Nelson his
quill pen in return. Nelson almost certainly
heard then a performance of the ‘Nelson
Mass’, and this may be the real origin of

NELSONMASS
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The Battle of Aboukir Bay
(or the Battle of the Nile)
in 1798 was the climax of
a three-month campaign
Nelson waged against
Napoleon’s forces in the
Mediterranean. The
battle, and in particular
the destruction of the
French flagship L’Orient,
became a popular subject
for artists. This
spectacular painting by
George Arnald was just
one of many.
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the name by which the piece became
known in Austria and Germany within the
composer’s lifetime.
Haydn’s Nelson Mass declares its

challenging individuality straight away,
with a unison descending D minor
arpeggio, punctuated by menacing
trumpets in their lowest register, and
gaining an ‘acidic’ character from the long
held chords in the woodwinds. This is
Haydn’s only mass in a minor key and for
a moment it may seem that he has
returned to the tense world of his ‘Storm
and Stress’ symphonies of twenty or more
years before. The difference is in the
greater breadth of phrase and of
harmonic movement. Haydn has found a
settled sureness of style, symphonic but
able to be turned to any purpose. The
Nelson Mass, and its immediate
predecessor, the oratorio The Creation,
are very different, but equally original, yet
without any forcing.
The beginning of the Kyrie immediately

reveals the character of this mass:
dramatic and symphonic. The soprano
soloist leads this urgent prayer for mercy
to an exciting sonata-form development.
She then reappears – a thrilling moment –
soaring on elaborate runs over the
reprise of the opening. Music for soprano
also begins, and later knits together the
Gloria, now in a cheerfully affirmative D
major. In ‘Laudamus te’ the unison off-
beat phrases are marked by strong
accents. In ‘Qui tollis’ the solo bass spans
a downwards octave, answered by the

When he died in 1809 at the age of 77,
JOSEPH HAYDN was Europe’s celebrity
composer – more famous than Mozart
or even Beethoven. He’d spent much
of his working life in the splendid but
remote estate of Eszterháza (a kind of
rural Versailles), where, he famously
said, he was cut off from the world and
‘forced to become original’. Even so, he
became known for his symphonies and
string quartets and was widely
commissioned. Today he is considered
the ‘father of the symphony’, which he
developed as a genre, adding
instruments to the orchestra and
experimenting with the number and
order of movements.
His commitments to the Esterházy

princes meant that he rarely travelled,
but between 1791 and 1795 he made
two hugely successful visits to London,
which was still a centre of musical
fashion, just as Handel had found it 80
years earlier. He returned home with a
lot of money and a libretto for The
Creation in his luggage, as well as the
inspiration of the English oratorio
tradition. By 1797, when he composed
his Missa in angustiis, his commitments
to the then Prince Esterházy, Nicolaus II,
were limited to the composition of one
mass a year.
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ORIGINAL VS INTENTION:
The Nelson Mass Orchestra

In today’s performance of the Nelson Mass
you’ll hear an orchestra with flute, pairs of
oboes and bassoons as well as three trumpets,
timpani, organ and strings. But Haydn initially
wrote this mass for an orchestra without
woodwinds – just three trumpets, timpani,
strings with continuo, and a featured part for
organ (played by Haydn himself).
When Breitkopf & Härtel published the mass

in 1803, the organ part was reduced, its solo
lines replaced by a woodwind group of flute,
two oboes and two bassoons. This was on the
advice of Haydn’s confidant and biographer
Georg August Griesinger:
Haydn told me…he had given the wind parts to
the organ, because at that time Prince
Esterhazy had dismissed the wind players. He
advises you, however, to transfer all the
obbligato material of the organ part to the wind
instruments, and to have the work printed in
this form.
Clearly Haydn considered his original, and

unusual, orchestration a compromise, to be
adjusted when possible. This is what happened
in 1800 when the Eisenstadt ensemble was
‘augmented by 8 members’, and surviving
performing material includes parts for two
clarinets and two horns. This ‘third’ version with
full wind band – of which Breitkopf & Härtel,
and Griesinger, appear to have been unaware –
was prepared by Haydn’s successor J.N. Fuchs,
likely under Haydn’s supervision.
The 1803 edition of the ‘Nelson Mass with

wind instruments’ was faulty in places but it
had, as H.C. Robbins Landon observes, ‘the
great merit of making the work popular
throughout Europe’. And although its scoring
doesn’t follow in the Eisenstadt tradition by
including clarinets and horns, the colours of the
smaller wind section work extremely well,
capturing something of how the mass might
have sounded with its composer at the organ.
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strings gracefully turning upwards. At
‘Miserere nobis’ the oboe has a
conspicuous solo. The tension of a rising
supplication for mercy is released by the
Gloria theme, now set to the words of the
‘Quoniam’. The coda is an exciting fugue.

The Credo begins with a relentless two-
part canon at the fifth. ‘Et incarnatus’, in
touching contrast, is a graceful Rococo
solo, a hymn to the Virgin. Haydn’s account
of the Passion begins in tense chromatic
unison phrases, joined by fanfares; the
music becomes halting and quiet. ‘Et
resurrexit’ is a headlong rush, punctuated
by dramatically placed pauses. As the
articles of faith are chanted, repetition and
brilliant string writing build tension, released
in an ecstatic vision, from the soprano
soloist, of the life of the world to come.
A concise Sanctus emerges from and

returns to silence – extremes of loud and
soft recalling ‘The Representation of
Chaos’ from The Creation. The astonishing
Benedictus starts as an orchestral
procession, with uneasy rests and soft
trumpet notes. Next – according to Haydn
scholar H.C. Robbins Landon, ‘the boldest
and most powerful music in the whole of
Haydn’ – a full bar’s rest, then a tremendous
hammering of the note D by trumpets,
drums and chorus, as though Europe were
pleading for a saviour from the ravages of
war. The concluding Agnus Dei and ‘Dona
nobis pacem’, like the Nelson Mass as a
whole, combine brilliance, rhetorical
recitative, learning (the fugue) and sombre
dramatic force, the rhythms both exuberant
and uneasy.

David Garrett © 2002/2022
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HAYDN Mass in D minor (Nelson Mass)

Kyrie
CHORUS, SOPRANO SOLO
Kyrie eleison,
Christe eleison,
Kyrie eleison.

Gloria
CHORUS, SOLO QUARTET
Gloria in excelsis Deo;
et in terra pax
hominibus bonae voluntatis.
Laudamus te;
benedicimus te;
adoramus te;
glorificamus te.
Gratias agimus tibi
propter magnam gloriam tuam.
Domine Deus, Rex coelestis,
Deus Pater omnipotens.
Domine Fili unigenite,
Jesu Christe,
Domine Deus, Agnus Dei,
Filius Patris.

BASS AND SOPRANO SOLOS, CHORUS
Qui tollis peccata mundi,
miserere nobis.
Qui tollis peccata mundi,
suscipe deprecationem nostram.
Qui sedes ad dextram Patris,
miserere nobis.

SOLO QUARTET, CHORUS
Quoniam tu solus Sanctus:
tu solus Dominus:
tu solus Altissimus,
Jesu Christe.
Cum Sancto Spiritu,
in gloria Dei Patris.
Amen.

Lord, have mercy upon us;
Christ, have mercy upon us;
Lord, have mercy upon us.

Glory be to God on high,
and on earth peace,
to men of goodwill.
We praise Thee,
we bless Thee,
we worship Thee,
we glorify Thee,
we give thanks to Thee
for thy great glory.
O Lord God, heavenly King,
God the Father Almighty.
O Lord the only-begotten Son,
Jesus Christ.
O Lord God, Lamb of God,
Son of the Father.

Thou that takest away the sins of the
world, have mercy upon us.
Thou that takest away the sins of the
world, receive our prayer.
Thou that sittest at the right hand of the
Father, have mercy upon us.

For Thou only art holy.
Thou only art the Lord.
Thou only art the Most High,
Jesus Christ,
with the Holy Spirit,
in the glory of God the Father.
Amen.

TEXTS AND TRANSLATIONS



Credo
CHORUS
Credo in unum Deum,
Patrem omnipotentem,
factorem coeli et terrae,
visibilium omnium et invisibilium omnium.
[Et in unum Dominum Jesum Christum,
Filium Dei unigenitum. (not set by Haydn)]
Et ex Patre natum ante omnia saecula.
Deum de Deo,
lumen de lumine,
Deum verum de Deo vero,
genitum non factum,
consubstantialem Patri:
per quem omnia facta sunt.
Qui propter nos homines
et propter nostram salutem
descendit de coelis.

SOLO QUARTET, CHORUS
Et incarnatus est de Spiritu Sancto
ex Maria Virgine: et homo factus est.
Crucifixus etiam pro nobis:
sub Pontio Pilato passus,
et sepultus est.

CHORUS, SOPRANO SOLO
Et resurrexit tertia die,
secundum Scripturas.
Et ascendit in coelum:
sedet ad dextram Patris.
Et iterum venturus est cum gloria,
iudicare vivos et mortuos:
cuius regni non erit finis.
Et in Spiritum Sanctum,
Dominum, et vivificantem:
qui ex Patre Filioque procedit.

Qui cum Patre et Filio
simul adoratur, et conglorificatur:

I believe in one God,
the Father Almighty,
Maker of heaven and earth,
and of all things seen and unseen.
[And in one Lord Jesus Christ,
the only-begotten Son of God,]
born of the Father before all ages.
God of God;
Light of Light;
true God of true God;
begotten not made;
of one being with the Father,
by whom all things were made.
Who for us men
and for our salvation
came down from heaven.

And was incarnate by the Holy Ghost
of the Virgin Mary; and was made man.
He was crucified also for us;
He suffered under Pontius Pilate,
and was buried.

On the third day He rose again
in accordance with the scriptures;
and ascended into heaven;
and sitteth at the right hand of the Father;
and he shall come again with glory
to judge both the quick and the dead;
of whose kingdom there shall be no end.
And I believe in the Holy Spirit,
the Lord and Giver of life;
who proceedeth from the
Father and the Son,

who together with the Father and the Son
is adored and glorified;
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qui locutus est per Prophetas.
Et unam sanctam Catholicam
et Apostolicam ecclesiam.
Confiteor unum baptisma
in remissionem peccatorum,
et expecto resurrectionem mortuorum,
et vitam venturi saeculi.
Amen.

Sanctus
CHORUS
Sanctus, sanctus, sanctus,
Dominus Deus Sabaoth.
Pleni sunt coeli et terra gloria tua.
Osanna in excelsis.

SOLO QUARTET, CHORUS
Benedictus qui venit
in nomine Domini.
Osanna in excelsis.

Agnus Dei
SOLO QUARTET, CHORUS
Agnus Dei,
qui tollis peccata mundi:
miserere nobis.
Agnus Dei,
qui tollis peccata mundi:

CHORUS
Dona nobis pacem.

who spake through the Prophets.
I believe in one Holy Catholic
and Apostolic Church.
I acknowledge one baptism
for the remission of sins
and I look for the resurrection of the dead,
and the life of the world to come.
Amen.

Holy, holy, holy,
Lord God of Hosts.
Heaven and earth are full of thy glory.
Hosanna in the highest.

Blessed is he that cometh
in the name of the Lord.
Hosanna in the highest.

O Lamb of God,
Who takest away the sins of the world,
have mercy upon us.
O Lamb of God,
Who takest away the sins of the world,

Grant us peace.
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There’s excitement in the air as we reconnect
with each other, our audiences, our fellow
choristers and instrumentalists. As concert halls
open once again, we can fill our lives with the
restorative power of music.

Our aim is to replace the lost income of the past
two years by presenting live concerts. But box
office income alone is not enough to sustain
our company. We need your help to drive our
efforts further.

Please consider a tax-deductible gift to Sydney
Philharmonia Choirs before 30 June. Your gift
will help to sustain our company as we look to a
bright music-filled future.

DONATE NOW

Scan the QR code, visit
sydneyphilharmonia.com.au/donate
or call (02) 8274 6200 to make
your donation today.
Gifts over $2 are fully tax-deductible.
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Brett Weymark OAM is one of Australia’s fore-
most choral conductors. Appointed Artistic
and Music Director of Sydney Philharmonia
Choirs in 2003, he has conducted the Choirs
throughout Australia as well as internationally.
He has also conducted the Sydney, Adelaide,
Queensland, West Australian and Tasmanian
symphony orchestras, Orchestra of the
Antipodes, Sydney Youth Orchestra, New
Zealand Symphony Orchestra and Hong
Kong Philharmonic, as well as productions for
WAAPA, Pacific Opera and OzOpera, and he
has performed with Opera Australia, Pinchgut
Opera, Australian Chamber Orchestra, The
Song Company and Musica Viva.
He studied singing and conducting at the

University of Sydney and the Sydney Conser-
vatorium of Music, continuing his conducting
studies with Simon Halsey, Vance George,
Daniel Barenboim and John Eliot Gardiner,
amongst others.
His repertoire at SPC has included Bach’s

Passions and Christmas Oratorio, the Mozart,
Verdi, Duruflé and Fauré requiems, and Orff’s
Carmina Burana. He champions Australian
composers, and has premiered works by
Matthew Hindson, Elena Kats-Chernin, John
Peterson, Daniel Walker, Rosalind Page, Peter
Sculthorpe, Andrew Schultz and Ross
Edwards. In 2011 he premiered his own work
Brighton to Bondi with the Festival Chorus.

He has also conducted musical theatre
programs including Bernstein’s Candide,
which won multiple BroadwayWorld Sydney
awards. Under his direction, SPC received a
Helpmann Award for Oedipus Rex and
Symphony of Psalms, directed by Peter
Sellars, and was nominated for a Limelight
Award for Purcell’s King Arthur.

He was chorus master for the Adelaide
Festival productions of Saul (2017), Hamlet
(2018) and Requiem (2020), and he has
prepared choirs for Charles Mackerras, Zubin
Mehta, Edo de Waart, Vladimir Ashkenazy
and Simon Rattle. He has recorded for the
ABC and conducted film scores for Happy
Feet, Mad Max Fury Road and Australia.
Recent conducting highlights include

Sweeney Todd (West Australian Opera),
Jandamarra by Paul Stanhope and Steve
Hawke (SSO), Michael Tippett’s A Child Of
Our Time (Adelaide Festival) and Carousel
(State Opera South Australia).
In 2001 he was awarded an Australian

Centenary Medal and in 2021 the Medal of
the Order of Australia.
Brett Weymark is passionate about singing

and the role that music plays in both the well-
being of individuals and the health and vitality
of a community’s culture. He believes music
can transform lives and should be accessible
to all.

Brett Weymark conductor
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Penelope Mills soprano
Penelope Mills performs across Australasia,
appearing with the Sydney, Melbourne,
Queensland, West Australian and Tasmanian
symphony orchestras, Auckland Philharmonic
Orchestra, Sydney Philharmonia Choirs,
Sydney Chamber Choir, Royal Melbourne
Philharmonic, Sydney Concert Orchestra,
Sydney Soloists and the Australia Ensemble.
She works with leading conductors and
ensembles and holds degrees from the Royal
Northern College of Music and the Sydney
Conservatorium of Music.

Most recently she had been scheduled to
perform Messiah with Willoughby Symphony
and Sydney Philharmonia, St Matthew
Passion at the Sydney Town Hall, Carmina
Burana at the Concourse, Chatswood, Bach
cantatas and Mozart’s Requiem at St
Andrew’s Cathedral and further performances
at the Sydney Opera House in the Taste of
Opera series.
Other recent engagements include the

Sydney Symphony Orchestra in Villa Lobos’
Bachianas Brasileiras No.5 and Last Night of
the Proms, Mahler’s Symphony No.4 for the
Australian Youth Orchestra; BBC Planet Earth II
with the SSO; Handel’s Saul, Mendelssohn’s
Elijah and Vaughan Williams’ A Sea
Symphony – all with Sydney Philharmonia
Choirs; Messiah with St Andrew’s Cathedral;
The Creation with Sydney University. She
gave the premiere of Carl Vine’sWonders at
the Sydney Opera House and performed
Miranda in the Australian premiere of The
Tempest by Thomas Adès with the Melbourne
Symphony Orchestra conducted by the
composer.

Russell Harcourt countertenor
Russell Harcourt is a graduate of the Sydney
Conservatorium of Music and Royal Academy
of Music, London. During his time in London,
he furthered his studies with Yvonne Kenny,
was an Associate of the Jette Parker Young
Artists Program at the Royal Opera House,
studied part-time at the National Opera Studio,
and was made an alumnus of the Britten
Pears Young Artist Programme.
Recent engagements include concerts with

Sara Macliver for the Australian Brandenburg
Orchestra; the title role in Handel’s Oreste for
the Royal Opera House at Wilton’s Music Hall;
Evanco (Rodrigo) for the Göttingen Interna-
tional Handel Festival; Roberto (Griselda) for
Irish National Opera; Sesto (Giulio Cesare) for
Bury Court Opera; Megabise (Artaxerxes),
Andronico (Bajazet) and Corrado (Griselda)
for Pinchgut Opera; John Adams’ Gospel
According to the Other Mary at Bonn Opera;
Schnittke’s Faust Cantata; recitals with the
Lithuanian National Philharmonic; Bach’s
B minor Mass with Florilegium; Pisandro (The
Return of Ulysses) for Iford Arts Festival; and
Narciso (Agrippina) for English Touring Opera.
Before moving to the UK, Russell Harcourt

sang Oberon in A Midsummer Night’s Dream
at the Western Australian Academy of
Performing Arts and Nerone (Agrippina) at
Brisbane Baroque 2016 (Helpmann Award
nomination as Best Male Performer in a
Supporting Role); was a guest artist at the
Australian Festival of Chamber Music in
Townsville and soloist in Vanguard with the
Australian Ballet; and sang Messiah under
Richard Gill with the New Zealand Symphony
Orchestra.
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Louis Hurley tenor
Louis Hurley completed a Bachelor of Music
degree and Graduate Diploma of Music at
WAAPA and a Master of Music degree at the
Guildhall School of Music & Drama, London.

In 2022 he makes several important debuts,
including Messiah with the Melbourne
Symphony Orchestra and 1st Prisoner in
Fidelio with the Sydney Symphony Orchestra,
as well as this concert. He also returns to
Pinchgut Opera in the roles of Acis (Acis and
Galatea for the Adelaide Festival), Arcas
(Médée) and Tibrino (Orontea).
Last year he was heard at the Adelaide

Festival as Flute in Britten’s A Midsummer
Night’s Dream and in Monteverdi’s Vespers
with Pinchgut Opera. Other roles include the
title role in Albert Herring and Pluto/Mercury
(Orpheus in the Underworld) for Melbourne
Conservatorium; Jaquino (Fidelio) and Don
Basilio (The Marriage of Figaro) for
Melbourne Opera; Giuseppe (La Traviata) for
West Australian Opera, and Older Son (Dead
Man Walking) at the Barbican.
In concert he has sung Dvořák’s Requiem

and Mass in D; Mozart’s Coronation Mass;
song cycles by Schubert (Die Winterreise),
Schumann (Dichterliebe), Beethoven (An die
ferne Geliebte) and Brahms (Liebeslieder-
Walzer); and Britten’s Canticles.

Louis Hurley won the Royal Melbourne
Philharmonic Aria Competition and the Hans &
Petra Henkell Award (National Liederfest), both
in 2019, was a Melba Opera Trust Scholar in
2020 and 2021, and is an alumnus (and now
Associate Artist) of Melbourne Opera’s
Richard Divall Emerging Artist Programme.

Christopher Richardson bass-baritone
Christopher Richardson holds a degree in
Classical Vocal Performance from the
Tasmanian Conservatorium of Music. He is a
recipient of the Royal Melbourne Philharmonic
Aria Award and the Frances MacEachron
Award at the Oratorio Society of New York’s
Solo Competition, and he studied at the Lisa
Gasteen National Opera School on a
scholarship from the Wagner Society of NSW.
He has appeared with the Auckland

Philharmonia Orchestra, the Melbourne,
Sydney, Queensland and Tasmanian
symphony orchestras, Sydney Philharmonia
Choirs, Perth Symphonic Chorus, Royal
Melbourne Philharmonic Choir and Orchestra,
Festival of Voices Hobart, the Choir of St
James’ King Street, St Andrew’s Cathedral
Choir, Sydney University Graduate Choir,
Newcastle University Choir, Canberra Choral
Society and Allegri Ensemble.
On the opera stage he has appeared with

Pinchgut Opera, Opera Queensland and
Handel in the Theatre, Canberra.
His performances in the 2020 and 2021

seasons were to include Messiah (MSO and
ASO), Verdi’s Requiem (SPC), Elijah (SUGC),
and Beethoven’s Ninth Symphony (ASO, now
scheduled for this year).
Recent engagement highlights include The

Enchanted Island (10 Days on the Island), The
Genius of J.S. Bach (Melbourne Recital Centre),
Beethoven’s Mass in C (Victoria Chorale),
Fauré’s Requiem (Perth Symphonic Chorus)
and as a guest artist with The Song Company
in Ein deutsches Requiem. He also features
on Real and Right and True: Songs by Calvin
Bowman (Decca).
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FESTIVAL CHORUS

Brett Weymark Artistic and Music Director
Elizabeth Scott Associate Music Director
Tim Cunniffe Assistant Chorus Master and Principal Rehearsal Pianist
Alan Hicks and Claire Howard Race Rehearsal Conductors
Callum Close, Alan Hicks, Claire Howard Race, Vi King Lim,
Emily Mar and Stephen Walter Rehearsal Pianists

SOPRANOS
Oon Ja Bae
Dimitra Barlas
Jan Begg
Ines Benavente-
Molina

Claire Bennett
Helen Black
Sue Bowring
Chickey Bray
Deborah Brun
Susan Budic
Lesley Cady
Lindy Chapman
Annette Clark
Rosemary Cooper
Anne-Catherine
Cosentino

Helen Dalton
Gayle Davies
Sancia De Jersey
Nathalie Deeson
Sarah Downey
Angela Fitzgerald
Rebecca Fitzpatrick
Nancy Flitcroft
Jane Fry
Josephine Giles
Ruth Golden
Ros Gonczi
Susan Gordon
Dallas Griffin
Barbara Hall
Emesini Hazelden
Nicole Hodgson
Crystal Huo
Rose Jiang
Prue Kennard

Lauren Kenyon
Valerie Kingsley-
Strack

Lilly Krienbuhl
Margaret Lackenby
Stephanie Lang
Hannah Leach
Elizabeth Lee
Jessica Lee
Judy Lee
Vivian Lewin
Maggie Lin
Claudine McAloon
Norma McDonald
Janette McDonnell
Julianne Madden
Rosalie Mangraviti
Jennifer Manning
Jolanta Masojada
Angela Melick
Georgina Melick
Jane Mezzina
Lillian Mora
Jennifer Morgan-
Nicholson

Mary Mortimer
Suzy Munro
Helen Murray
Susan Nicholas
Kathleen Oakley
Robyn O’Keefe
Ruth Ongkowijoyo
Janice Peak
Fiona Peare
Anna Pender
Therese Pinson
Rita Riccio
Sylvia Romanik

Coralee Rose
Chika Sakono
Rose Sapuppo
Marilyn Schock
Emi So
Jenny St Quintin
Vivienne Strong
Margaret Symes
Sabine Thode
Margaret Titterton
Sarah van Treel
Margaret Ward-
Harvey

Catherine Wargent
Susan Webster
Alison Wood
Suzie Woodhouse
Olivia Wroth
Lisa Zang
Min Zhu

ALTOS
Meredith Ash
Lyn Baker
Nadja Balemans
Ruth Barcan
Susan Barrett
Julie Bartholomew
Caroline Bessemer
Robyn Blainey
Nora Bodkin
Charlotte Bonser
Jennifer Bradford
Pam Bray
Alison Campbell
Gabrielle Cannon
Averill Chase
Karen Chisholm

Theresa Choi
Tina Claridge
Leanne Clark
Jane Connolly
Louise Coster
Patricia Cotter
Katrina Darnbrough
Collette Davies
Genevieve Davis
Iweta Davis
Anne Dineen
Elizabeth Dooley
Judy Dunstan
Gail Edinborough
Catherine Errey
Sue-Ellen Fairall
Suzie Ferrie
Barbara Fleming
Vanessa Fone
Katie French
Judith Fritsche
Jessica Fryer
Diana Gray
Jane Greaves
Sonja Grgurevic
Therese Harding
Lucy Hatcher
Anne Heritage
Hannah Hibbert
Margaret Hills
Katie Hislop
Jane Hogan
Marijke Hol
Sheila van Holst
Pellekaan

Alison Horan
Patricia Hoyle
Adele Hudson
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Rosemary Hughes
Marianne Hulsbosch
Louise Imray
Elaine Jackson
Diana Jefferies
Naomi Jones
Fiona Joneshart
Beverley Jordan
Tracey Jordan
Asher Joyce
Susan Kaim
Julie Kalitis
Tonni Kazi-Taplan
Sara Klug
Maryanne Knight
Veronica Lambert
Kate Lawson
Gillian Lee
Penelope Lee
Heather Lees-Smith
Kathy Leviton
Lynne McEachern
Sophie Mackay
Madi Maclean
Judy Macourt
Valerie Marteau
Nicole Masseque
Kaylene Mattner
Roshana May
Agnes Michelet
Eva Millares
Ruth Mitchell
Akiko Miwa
Elizabeth Moore
Katrina Moore
Sari Munro
Monica O’Connell
Nicole Panetta

Dianne Peters
Susan Ping Kee
Lisa Polsek
Kathryn Richardson
Alice Roberts
Hannah Roberts
Penelope Rodger
Leanne Ruggero
Felicity Saunders
Marlyn Sciberras
Maite Serra
Yuko Shimizu
Deborah Smith
Jean Taylor
Bronwyn Thomas
Susan Twiney
Angela Veerhuis
Kay Vernon
Paola Vertechi
Kylie Watt
Catherine Webb
Fidye Westgarth
Chiara
Wikanmanayake
Sarah Williams
Prue Winkler
Claudia Winters
Susan Wittenoom
Gillian Wood
Chari Xuereb
Olivia Yan
Ruth Young
Julia Zwirko

TENORS
Mark Ashdown
Ted Avery
John Carey

Olivier Chretien
Maxwell Connery
Ian Connolly
Kevin De Souza
Erwin D’Souza
Nicki Elkin
Paul Ferris
Steven Hankey
Angela Hart
Adam Heeley
Annette Hodgkinson
Alistair Johnston
James Kehoe
Ayse Kiran
Ellen McArthur
Ian Marshall
Andrew Morris
Louise Nicholas
Margaret Olive
Timothy O’Reilly
Christinne Patton
Jose Luis Pedraza
Felicité Ross
Marcus Sommerville
Rhonda Stapleton
Caralyn Taylor
Denis Tracey
George Watkins
Terry Woronov

BASSES
Peter Au
Phillip Belling
Stuart Campbell
Federico
Castellucchio

Jim Clarke
Paul Collins

Stefan Couani
John Death
Donald Denoon
Bill Dowsley
Mark England
Andrew Falson
Jim Fleming
John Gearhart
Graham Georgeson
Robert Groves
Simon Harris
Paul Heath
Alex Henry
Robin Hill
Graham Huddy
David Jacques
Brian Knox
David Leonard
Peter Mackey
James Middlewood
Tim Miles
Frank Monagle
Louis Monney
Alan Morrison
Brendan Nicholson
Bernard O’Connor
Kelvin Olive
Andrew Rodger
David Ross
Jonathan Spinks
Russell Stapleton
Andrew Stark
Alan Taylor
Nicholas Turner
Michael Walpole
Alastair Wilson
Geoff Young



CHRISTMAS
CHOIR 2022
SING WITH US THIS CHRISTMAS!
Christmas is a time for singing and
celebration, and we do it in style at Sydney
Philharmonia Choirs. This year we’ll perform
Handel’s Messiah in the newly refurbished
Concert Hall at the Sydney Opera House.

As a member of our Christmas Choir, you’ll
be joined on stage by our auditioned choirs,
guest soloists and a professional orchestra,
led by conductor Brett Weymark.

Make this Christmas unforgettable with
your live performances in the
Sydney Opera House!

Scan the QR code to
register your interest

Concert information:
sydneyphilharmonia.com.au/messiah
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https://sydneyphilharmonia.com.au/concerts/messiah/
https://docs.google.com/forms/d/e/1FAIpQLSf3VbEfaaThGz4zkqbIlxd0GtZLt9yeRXVlPlwh_RPzKNel5Q/viewform?usp=sf_link
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FIRST VIOLINS
Fiona Ziegler Concertmaster
James Armstrong
Jenny Booth
Heather Burnley
Darcy Dauth
Emma Hayes
Karina Hollands
Catrina Hughes
Victoria Jacono-Gilmovich
Michele O’Young
James Tarbotton
Jennifer Taylor

SECOND VIOLINS
Alexander Norton*
Victor Avila
Adrian Bendt
Evelyn Cirevski
Bridget Crouch
Elizabeth Greenhalgh
Bridgitte Holden
Narine Melconian
Denisa Smeu Kirileanu
Tracy Wan

VIOLAS
James Eccles*
Beth Condon
Nicole Forsyth
Robert Harris
Darius Kaperonis
Suzie Kim
Heather Lloyd
Eda Talu

CELLOS
Anthea Cottee*
Christopher Bennett
Margie Iddison
Clare Kahn
Rosemary Quinn
Annika Stagg

DOUBLE BASSES
Dorit Herskovits*
Oliver Simpson
Mark Szeto
Adrian Whitehall

FLUTE
Kate Proctor*

OBOES
Nicola Bell*
Stephanie Cooper

BASSOONS
Anthony Grimm*
Victoria Grant

TRUMPETS
Daniel Henderson*
Matthew Carter
Fletcher Cox

TIMPANI
Brian Nixon*

ORGAN
David Drury*

HARPSICHORD
Nathan Cox*

* = Principal

Ruckers double harpsichord
by Carey Beebe, Sydney
(2003); supplied and
prepared by Carey Beebe
Harpsichords.

SYDNEY PHILHARMONIA ORCHESTRA
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$50,000+
Anonymous (1)

$10,000 – $49,000
Robert Albert AO and
Libby Albert

Justice François Kunc and
Felicity Rourke

Anonymous (1)

$5,000 – $9,999
Jennifer Cook
Ruth Edenborough
John Lamble AO
Anonymous (3)

$2,500 – $4,999
Lyn Baker
Susan Barrett
Warren Green
Iphygenia Kallinikos
Jacqueline Rowlands
Kay Vernon
Anonymous (3)

CENTENARY CIRCLE
Robert Albert AO and
Libby Albert

Prof. the Hon. Dame Marie
Bashir AD CVO

Ian and Claire Bennett
Christine Bishop
Katie Blake and
Michael Jackson

David and Halina Brett
Brian and Nathalie Deeson
Ruth Edenborough
Prof. Jenny Edwards
David and Sue Ellyard
Kate Foot
Denys and Jenny Gillespie
Sarah and David Howell
Yvette and Peter Leonard
Dr Carolyn Lowry OAM and
Peter Lowry OAM

Peter and Lisa Macqueen
Dr John O’Brien
Rosalind Strong AM and
Antony Strong

Judge Robyn Tupman
Kay Vernon
Sara Watts
Anthony and Annie Whealy
Jacqui Wilkins
Cathy and Jon Williamson
Anonymous (1)

$1,000 – $2,499
Tel Asiado
Jock Baird – in memory of
Annette McClure

Christine Bishop
Katie Blake
Patricia Bradley
Rouna Daley
Donald Denoon
Julie and Bill Dowsley
Prof. Jenny Edwards
Lynne Frolich
Michael Frommer – in
memory of Helen Pedersen

Berenice Gardiner-Hill
Vesna Hatezic
Kellie Hewitt-Taylor
Sarah and David Howell
Fiona Joneshart
Lilly Krienbuhl
Dr Veronica Lambert and
Trevor Danos AM

Rachel Maiden – in memory
of Anthony Maiden

Jolanta Masojada
Helen Meddings
Richard Perry
Beverley Price
Lawrence Smith
Leonard Storlien – in
memory of Sue Hatherly

Elizabeth Talber
Robyn Tupman
Sara Watts
Marianna Wong
Mark Wong
Anonymous (2)

OUR SUPPORTERS

Sydney Philharmonia Choirs gratefully
acknowledge the vision, commitment
and generosity of our supporters.

Please consider making a tax-deductible
donation to Sydney Philharmonia Choirs.
Your gift, of any size, would make a vital
contribution to ensuring our future as we
return to concerts.

sydneyphilharmonia.com.au/donate

https://sydneyphilharmonia.com.au/support/donate/
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THANK YOU

We applaud the generous involvement
of our partners in supporting
Sydney Philharmonia Choirs.

All donations of $2 and above are
tax deductible. Supporters listed
here are current as at April 2022.
Donations of $500 and above
are listed on our website and in
our program books.

$500 – $999
Lillian Armitage
Carole Bailey
Sue Bowring
Gillian Cappelletto
Michael Chesterman
Julian Coghlan and
Andrea Beattie

Daryl Colquhoun
Phil and Liz Crenigan
Patricia Curotta
James Devenish
Emma Dunch
Paul Goyen
Shirley Hofman
Hopewell Services Pty Ltd
Marie McGoldrick
Margaret McKelvey
Jeffrey Mellefont
Bernadette Mitchell
Robert Mitchell
John Moore
Dimitry Moraitis and
Peter Morgan

Louise Nicholas
Susan Nicholas
Anna Pender
Judith Pickering
Beverley Price
Georgia Rivers
Felicité Ross
Meg Shaw
Ben Yi
Anonymous (6)
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SYDNEY PHILHARMONIA CHOIRS
Sydney Philharmonia Choirs presents the art
of choral singing at the highest standard, and
develops the talents of those with a passion
for singing, in Sydney and beyond. Founded
in 1920, it has become Australia’s finest choral
organisation and is a Resident Company of
the Sydney Opera House.
Led by Artistic and Music Director Brett

Weymark OAM since 2003, Sydney Philharmonia
Choirs comprises three auditioned and three
community choirs that perform repertoire
from choral classics to musical theatre and
commissions by Australian composers. SPC
presents its own annual concert season and
collaborates with leading conductors, soloists
and orchestras in Australia and overseas. In
2002, SPC was the first Australian choir to sing
at the BBC Proms (Mahler’s Symphony No.8
under Simon Rattle), returning again in 2010
to celebrate its 90th anniversary. The choirs

perform in the Sydney Symphony Orchestra’s
season every year as they have done for more
than 80 years. SPC also presents a series of
community singing events throughout the
year – Chorus Oz (the annual big sing),
PopUp Sing and singing workshops throughout
Sydney and NSW.
In 2020, Sydney Philharmonia Choirs

celebrated 100 years. Despite the restrictions
on live performances that year, it pressed
ahead with a commissioning project – 100
Minutes of New Australian Music – featuring
new works by composers Elena Kats-Chernin
and Deborah Cheetham, among others. 2021
saw a cautious but bold return to live choral
performances and the launch of our 2022
season with concerts in the Sydney Town
Hall, St Andrew’s Cathedral and the newly
renovated Sydney Opera House Concert Hall.

Wharf 4/5, 15 Hickson Road, Dawes Point
(02) 8274 6200 | hello@sydneyphilharmonia.com.au

sydneyphilharmonia.com.au

VICE-REGAL PATRONS
The Hon. Margaret Beazley AC QC, Governor
of New South Wales and Mr Dennis Wilson

VICE PATRONS
Prof. the Hon. Dame Marie Bashir AD CVO

Lauris Elms AM OBE DMus (Syd)

AMBASSADOR FOR SINGING
Yvonne Kenny AM

BOARD
Jacqui Wilkins Chair & President

Andrea Hoole Treasurer
Ian Bennett, Katie Blake

Tracey Jordan, John Moore
Bill Napier, Georgia Rivers, Ben Yi

STAFF
Fiona Hulton Executive Director
Brett Weymark OAM Artistic & Music Director
Dr Elizabeth Scott Associate Music Director
Tim Cunniffe Assistant Chorus Master &
Principal Rehearsal Pianist

Mark Robinson Artistic Operations Manager
Meagan Fitzpatrick Choirs Manager
Susan Gandy Orchestra Coordinator
Simon Crossley-Meates Marketing Manager
Naomi Hamer Office & Box Office
Administrator

Sarah Howell Philanthropy Associate
John Liebmann Finance Manager

PROGRAM CREDITS
Yvonne Frindle Editor and Design
Marita Leuver Cover Artwork
Immij NSW Printer

sydney.philharmoniasydneyphilharmonia sydneyphilharmonia1

mailto:hello@sydneyphilharmonia.com.au
https://sydneyphilharmonia.com.au/
https://www.instagram.com/sydney.philharmonia/
https://www.facebook.com/sydneyphilharmonia
https://www.youtube.com/user/SydneyPhilharmonia1
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GRANT US PEACE
MUSIC OF VASKS

Sanctuary in a troubled world with meditative and comforting choral music that
speaks to the soul. The Chamber Singers perform sacred music

by Pēteris Vasks alongside two new Australian works
in the resonant beauty of St Andrew’s Cathedral.

Brett Weymark conductor
Chamber Singers

Sydney Philharmonia String Ensemble

Saturday 9 July | 2pm
St Andrew’s Cathedral
Limited Premium seats $70
General Admission $60
Booking fees apply

sydneyphilharmonia.com.au/vasks

https://sydneyphilharmonia.com.au/concerts/2022season/vasks/

